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After publishing each issue of my zine The Fidalgo Island’s Beautiful (The FIB) my friends and family have heard me say, “This is the 
last issue of The FIB zine I'll ever publish” and they always respond with a “Yeah, right.” However, this issue really is the end. The FIB 
began ten years ago on 07 MAR 1996 in Bremerton, Washington. On that day the talented and kindhearted Artist the Spoonman of 
Soundgarden fame drove over to my house at 1736 % 4" Street before I gave him a tour of my ship and interviewed him at a house in 
Bremerton’s seedy West Park neighborhood. The FIB issue # 1, featuring an interview with Artis the Spoonman, was published on 19 FEB 
1997 during the end of a long three-month stint sailing around the Persian Gulf enforcing the Iraqi No-Fly Zone, where I worked as a 
Signalman Third Class (SM3/E-4). For three years I had volunteered as a reporter for the ships newspaper The Legend, until the Captain 
ceased publishing our newspaper without reason. Thus, I decided it was time to self-publish my own uncensored fanzine in place of the 
official ship newspaper. My friends, the late Brandon Schafer aka: Leica Piranha ( 1978-1999) and Phil Elverum deserve partial credit for 
the existence of The FIB. They published a zine titled The Paintbrush and would bring it to school and give it out for free before the 
administrators at Anacortes High School banned them from doing so (Look up the Anacortes American newspaper article for complete story). 
Prior to reading The Paintbrush I had never been exposed to the idea of self-publishing: I saved every issue I was given. After graduating 
from high school I was stationed aboard the USS RAINIER (AOE-7) where I helped create a club for likeminded artistic sailors called the 
“RAINIER Art Guild”. With 25 members we had plans to perform plays, spoken word performances, and form bands with the hopes of 
eventually entertaining the entire crew with our performances. Using The Paintbrush as a loose guide I was able to convince RAG members 
to help me create an official ship zine, which would consist of poems, photos, original artwork, and an article featuring a musician or artist 
each issue. After a quick vote The Kaleidoscope was the chosen name of our zine. Unfortunately, our Chain-of-Command did not support 
the idea of artistic expression and one by one the members of the RAINIER Art Guild disbanded—having accomplished absolutely nothing 
except for planting the idea in my head that I ought to finish at least one issue of the zine I’d begun. 

Mark Foley and I created the first three issues during our 2400—0800 (military time) watch in the Persian Gulf, Indian Ocean, and South 
China Sea. Mark would stand watch for four hours while I secretly used an Officer’s copy machine to make 100+ copies of each issue 
(consisting of 60+ pages each issue). Then I would stand watch for the remaining four hours while Mark slept on duty, although I was too 
busy hole-punching and using twine to bind each individual issue to actually be on the lookout for enemy ships or planes. We sold all 300+ 
copies for $1 each and made over $300 since we had not had to pay to make the copies. Some copies were purchased with Saudi Arabian 
Noo Riyals (See Insert) and United Arab Emirates Dirhams because we used those currencies whenever we were in port in Oman, Bahrain, or the 
g==_,UAE. & The sole purpose of The FIB is to help people discover the music I love. For a decade I have loved the music released by knw-yr- 

own and K records, respectively. Karl Blau is one of the many talented musicians who have recorded for aforementioned labels and I feel 
lucky to have him as the feature artist for issue # 14—the last issue. I believe that over the years my zine has steadily improved with regard to 

content, art, and layout, however, any issue beyond this would seem like a formula (in music terminology: Verse—Chorus—Verse) sort of 
\ like Comic—Silhouette Collage—Feature Article—Silhouette Collage—Comic. # To answer the critics, “Yes, I do love the music of the . 
é) band Mount Eerie (formerly The Microphones) a lot.” Do not mistake that for an obsession with the musician. I wouldn’t kill the messenger 

who delivered a terrible message. Likewise, I am not going to elevate one’s being based on a terrific message. I’d simply hound them to 

= Adi reiterate their terrific message over and over because, in my own way, I relate to it a great deal. Issue # 4 and all subsequent issues would 

| never have been published if I had not discovered such affecting music to champion. There are themes & messages in the music of Mt. Eerie 
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PANE | YT ) Seu | that all the other bands I have ever heard do not convey in a manner that affects me similarly (although Kimya Dawson’s Hidden Vagenda 
SIDNEY A. SHARP READING THE FIB#2 WITH | Made me cry and Elliott Smith’s music comes close.). # I live each day as if it were my last. Where are we on the timeline of life? Closer 
HIS FATHER CRAIGIE ON THE COVER. to our birth or the day we die? As an orphan I understand the finality of death because my parent’s absence never leaves me. I think of 


@7e 4-mmq them multiple times a day. Everyday. I pray for them every night. What did their voices sound like? How tall were they? Did they give 
ay  }, tight hugs? Did they have rough hands? Were they kind to animals? What would my sister and I be like if they had lived? Would we take 
™ their existence for granted? What were their last thoughts as they died? Will J wake up in my mother’s arms? I am aware how important 
® music was to both of them—they ROCKED! I accept the things I cannot change. 1 know my parents would love and accept with open arms 
their daughter-in-law—my loving wife and best friend: Jenny. She’s the best thing that ever happened to me. Thanks for reading 
a a a BRIDGET MICHAEL + MIKEY + ALEXANDRIA TAPIA ~ Ss on ; a 
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The End @ BY JIMI SHARP 
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07 MAR 1996: Jimi Sharp & Artis the Spoonman. USS RAINIER (AOE-7), PSNS, | 
, = “Inenssinermennerintsomessp-ronreceny nemmnrenmnanteneitinerrinemennecntimen: |S FOMCTION, WA.| Dear RAINIER Art Guild, 
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We're not dead! 
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The Kaleidoscope is underway! The Fall-Winter issue of the Guild's official publication will be 
the first of its kind, so let's make it a blast! Please submit your writings, art, photography, or any 
extension of your creative self (must be able to be put on paper!) to the library or to myself, 
SMSN Foley, RASE Division. Don't forget. , 
The projected date to have all material submitted is Oct 15; that is while we are in 
Hawai'i. We should see the emergence of the 'Zine' sometime in November. I need help in 
» design and makeup so feel free to share your creative noggin with myself, Mr. Pfaff and EN3 
Yvonne anytime. Again, don't waste time, dig out those poems, short stories, drawings SOM Conca 
can do this cool thing! e+. a ia Cae A ) . 
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IN HER THIRD TRIMESTER OF PREGNANCY KIMYA KINDLY ANSWERS SOME EMAILED QUESTIONS 


JIMI SHARP: 1. 
Congratulations to you and 
Angelo (you refer to him as 
Ange) on your Valentine's Day 
wedding. Who did the 
proposing and how did it go 
down? 


KIMYA DAWSON: Well, it 
wasn't really like that. He is 
from France, and so as a part 
of the immigration process we 
had to get married before his 
travelers visa expired. We 
went to the Kent courthouse 
with my brother, nephew, and 
a few friends. During the 
wedding Skyler, he was 4 at 
the time, sang the theme to 
Degrassi Junior High, while 
Nadgia breastfed Sadie. 
Afterwards we got a pizza and 
a heart shaped and went home 
and had dinner. 


JS: 2. Do you know the gender 
of your unborn baby yet? 


KD: No 


JS: 3. Depending on the 
gender what will you name 
your baby? Or what were 

the runner-up names? Heather 
for a girl? 


KD: The part of that song, 
about Heather, isn't about my 
baby. It was written awhile 
before I was pregnant. It is 
about how i think things would 






ee 














have been if i had taken a 
different path. You will have 
to wait and see what the name 
is actually going to be. It is a 
genderless name. 
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A PREGNANT KIMYA DAWSON 
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JS: 4. Some of the lyrics to 
the first song, "Tire Swing" on 
your lovely new album titled 
"Remember That I Love You" 
are, "Scotty Liked All The 
Books That I Recommended/ 
Even If He Didn't | Wouldn't 
Be Offended." What books 
would you actually 
recommend? I did notice in 
your online journal that you 
like "teen fiction" and that 
you'd read The Golden 
Compass, The Subtle Knife, 
and Amber Spyglass. 


KD: Yes, I read a lot of teen 
fiction. I love those books you 
mentioned. The ones I had 
recommended to Scotty though 
were The Grapes of Wrath and 
Ishmael. 


JS: 5. Sometimes women are 
known to eat unusual food 
combinations during 

their pregnancy, like peanut 
butter and pickle sandwiches. 
What's been your experience? 


KD: I always eat unusual food 
combos. I mostly have just 
craved cherries 

and blueberries and 
unsweetened cranberry juice. 


JS: 6. In your online journal 
you said, ",..pregnancy is 
similar to puberty 

and adolescence, with all the 
hormonal changes." How has 
your pregnancy, new marriage, 
and move to Seattle made 
noticeable influences on songs 
you are currently 
writing/recording? 


KD: I haven't been writing a 
lot but my songs are always 
influenced by my experiences. 


JS: 7. What is something about 
you that would surprise the 
people who know you? 








KD: There's not a whole lot 
that I don't put in songs or 
online already, so | can't 
imagine surprising anyone 
really. I mean- everyone 
already knows that I got anal 
probed and that I pee my pants 
a little when I sneeze. 


JS: 8. In your song "My 
Heroes" on the album "Hidden 
Vagenda" the lyrics "Never | 
forget how you felt as a kid/ 
Look little you in the eye/ 
Each time you encounter a 
child" is great advice. There is 
a soft voice singing the last 
part of that lyric. Is that your 
mom's voice? Does she sing 
on any of your other albums? 


KD: It's my mom and dad on 
that song. My mom also sings 
on the song "moving 


on . 


JS: 9. What was the first 
album you ever owned that 
affected you in a big 

way? 


KD: Really Rosie- written by 
Maurice Sendak, sang by 
Carole King 


JS: 10. Issue # 14 of The FIB 
is dedicated to PEACE and I 
believe the 

peaceful message of love 
you've placed in your songs 
will be as relevant years from 
now as they are today. Yet 
despite your positively non- 
threatening music certain 
people have responded to it in 
egregiously cruel ways as 
noted in the following two 
examples: 











| http:/Awww.kimyadawson.com/ | 


EXAMPLE # 1.) Every person 
approaches music from a 
unique life experience and 
although your song "I Will 
Never Forget" from the album 
"Hidden Vagenda" really 
affected me to tears I was 
SHOCKED to read in your 
online journal that a person 
responded to that song by 
ridiculing its message before 


- childishly mocking you 


personally. 


* ane ete ae eae 
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MYA ROCKIN’ THE PICKFORD DREAMSPACE 


EXAMPLE # 2.) In a separate 
incident another person 
suggested you have an 
abortion! I am puzzled and 
angry as to why anyone would 
treat a peaceful loving person 
like you in such mean spirited 
manner? Do you have a 
message for people with such 
ignorant behavior? 


KD: I am now friends with the 
girl from the first example. She 
is going 


through some tough shit 
herself and lashed out. I sensed 
that I was kind to her. She is 
young and angry, I was too 
once. I think the person in 
example 2 is an activist with 
strong opinions and no tact. 
They didn't think about what 
they were saying before they 
said it. I think they were so 
hung up on perpetuating this 
theory of human extinction 
they didn't realize they were 
making such a harsh personal 
attack. 


JS: 11. You reached a turning 
point in your life after you 
overdosed on 

whiskey and pills and went 
into acoma? What drove you 
to such desperation to attempt 
suicide? 


KD: It wasn't a suicide 
attempt. I was partying hard at 
a Christmas Party. 

I was depressed a lot of the 
time, even self destructive, but 
I never attempted suicide. 


JS: 12. You are 34 weeks 
pregnant-- You wrote online, 
"My brain has been 
preoccupied with thought of 
the adventures me and my 
family are going to have." Do 
you envision your child being 
raised all over the world and 
home-schooling or do you 
think you and your husband 
Angelo will settle in Seattle as 
a home-base to raise your 
child? 


KD: I am sure we will travel, 
but we haven't even met this 
kid yet. School is a long way 
away and we will have to 
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JIMI SHARP: 1. When 
/ Where did you begin to 
write about music with 
the interest to publish it? 
(Your blog mentions your 
first interview ever with 
Young Marble Giants in 
1980 which remains 
unpublished to this day.) 


EVERETT TRUE: I had 


English at school. I meta 
man calied Alan McGee in 
1982 and he seemed to 
share my disgust at the 
peopie involved in the 
music industry. I was 
particularly disturbed by 
the lack of enthusiasm 
exhibited in the popular 
music press of the time: 
Alan suggested we should 
start a fanzine. We did. 
Communication Blur. 
Third issue in, he was 
wanting me to be the 
editor and was 
negotiating for the rights 
to a Smiths flexi - “We 
can sell 10,000 copies, 
Jerry,” were his words. I 
thought the Smiths were 
OK, but corporate. I didn’t 
want to take part in such 
an exercise. So we 
argued, and I split and 
started my own fanzine 
The Legend!, from which 
my tenure at the NME 
sprung. One of my 
favourite early issues 
featured a long rambling 
appreciation of Beat 
Happening. 

I interviewed Young 
Marble Giants before all 
this, while I was still at 
college studying maths. (1 
dropped out.) I wasn’t 
writing for anyone. 
Someone suggested it as 
a means of meeting my 
favourite band. So I 
phoned up Rough Trade 
and claimed to be a 
fanzine writer, and met 


no interest in writing } 
about music. I failed ea 





http://www.planbmag.com/ | 


the band. The interview 
was finally published in 
the latest issue of Plan B. 
YMGs songwriter Stuart 
Moxham went on to 
produced several bands 
from Olympia. 






JS: 2. What were you 
first: Journalist or 
Musician? 


ET: Neither. I considered 
myself neither. Punk had 
taught me that 
musicianship wasn’t a 
prerequisite, but that 
imagination and ideas and 
a desire to communicate 
was. I was socially 
inadequate. Writing and 
performing and dancing 
was a way to counter 
that. I sang on stage 
before I wrote in fanzines, 
though. First and 
foremost, I was a dancer. 
That was my main form of 
communication at 
concerts. 


JS: 3. Throughout your 
experiences writing and 
editing for music 
magazines like NME, VOX, 
MELODY MAKER 





CARELESS TALK COSTS 
LIVES, THE STRANGER, 
and PLAN B have you 
preferred writing about 
bands you are familiar 
with (even if you don’t 
enjoy their music) or 





bands you know little to 
nothing about until you: 
do the interview, see 
them live, or listen to 
their album? 


ET: Don’t forget 
Melbourne paper The Age! 
It depends: sometimes, 
an unformed opinion can 
be the most fun of ail. It 
usually helps to have a 
context, however -— and 
my initial motivation in 
writing about music was 
to try and communicate 
the way it made me feel 
so excited, so enthused 
inside, the effect it had 
directly upon my life. That 
still is my motivation. The 
very act of writing about 
a band means that you 
become familiar with 
them, however fleetingly 
- I don't particularly 
enjoy writing about music 
that I consider mediocre, 
which would be most of it, 
I guess. I enjoy writing 
with passion most of all: 
whether it’s hatred or 
love. What's changed is 
that — because I rarely 
become exposed to music 
I don’t choose to listen to 
~ I rarely hate bands 
nowadays. Except 
Coldplay and James Blunt, 
of course. I’m with Paul 
Weller on this one. I hate 
Weller, too. 


JS: 4. Have your words 
ever been a detriment to 
the career of bands 
you've reviewed 
unfavorably? Likewise, 
after writing favorable 
articles you've been justly 
credited with making 
musicians like Courtney 
Love and bands like 
Nirvana famous (Although 
Nirvana’s inevitable 
success was 
acknowledged by Olympia 
iocals like Calvin Johnson 





as early as 1988 when he 
wrote, "This guy's going 
to make a million bucks” 
referring to Kurt Cobain in 
his fanzine SAND.) 


ET: There was a band I 
reviewed by mistake in 
the NME once that split up 
a few weeks later: I had 
no sympathy. If you have 
that little self-belief in 
what you do you probably 
shouldn't be doing it. 
(That rule doesn't always 
apply, incidentally.) 60ft 
Dolls, a fine rockin’ band 
from Wales, never 
recovered from a cover 
story I wrote on them for 
Melody Maker: in it, I 
portrayed them 
(somewhat unfairly) as 
boorish lads who would 
stop at nothing for a good 
time. It wasn’t deliberate. 
I was in a bad frame of 
mind. A friend had killed 
himself a few days earlier. 
Menswear ended up in 
therapy after Melody 
Maker's somewhat 
schizophrenic treatment (I 
played ‘bad cop’). Negative 
reviews usually lead to fame 
and fortune, 
however...Radiohead, David 
Gray, The Verve, Smashing 
Pumpkins, The Cranberries, 
U2, Stereophonics, Pearl _ 
Jam...the list goes on and on. 
The music press has very 
little power: certainly it has 
none to destroy a band’s 
career. Sadly. 

As to being instrumental in a 
band or artist’s career: I'll 
take some credit for Courtney 
Love (not the band) and Sub 
Pop records, maybe Talulah 
Gosh, Galaxie 500 and 
Huggy Bear, but that’s about 
it. The only people who 
consider journalists important 
are other journalist, but they 
write about it. 















JS: 5. Regarding past 
interviews and/or reviews 
what would you add or 
delete knowing now what 
you hadn't known then? 


ET: I might think twice 
about giving Hole their 
first major write-up...but 
then I’d do it anyway. 
They were a great band. 
I’d certainly run some of 
the times I'd slagged off 
friends in print past them 
in person first (Alan 
McGee, Lush are two that 
certainly spring to mind). 
I thought I was just 
showing how honest a 
writer I was, by having 
the guts to attack bands I 
knew personally — that it 
showed I wasn’t open to 
compromise. Now I just 
think it made me two- 
faced: that I didn’t tell 
them personally. (And 
then run the reviews.) 


JS: 6. Looking forward 
15 years what advice 
would you give your son 
Isaac should he display an 
interest in writing about 
music and choose to 
follow in your footsteps? 


ET: Only write about 
what you want to write 
about: don’t try to 
second-guess people, 
editors in particular. Why 
strive for mediocrity when 
you can strive for 


Jimi Sharp e-mailed Everett True twenty-one questions before sending him a disposable 35-mm 
camera, which Everett kindly used—with the help of Charlotte and Isaac—and returned. Thanks! ed 





individuality? Follow the 
credos of (Olympia band) 
The Go Team at all times. 


JS: 7. What's the first 
thing that comes to your 
mind when you hear the 
word, "Olympia"? (Or 
what is synonymous with 
“Olympia* in your 
opinion?) 


ET: Secret drinking 
wells: Nikki McClure: 
snow angels: rain: that 
peculiar smell of aniseed 
or whatever the hell it 
was that used to 
permeate the Martin 
Apartments. Punk rock 
librarians: disused railway 
tracks: the patch of grass 
by the railroad station: 
warehouses full of boxes 
full of records and 
cassettes and CDs: swap 
meets: Al and Stella: kill 
rock stars and crazy 
nights out drinking: 
Calvin, and crazy nights 
out dancing: hard wooden 
floors: sympathetic 
lighting: houses without 
kerbsides. 


JS: 8. What has been 
one of your most 
memorabie (good or bad) 
experiences during your 
career in music 
journalism? 




















ET: In 1992 at the height 
of Riot Grrrl I travelled up 
to interview Ice Cube in 
Scotland, in a hotel room 
- he was massive, I was 
tongue-tied, and after a 
few desultory questions 
taking him to task over a 
perceived anti-female bias 
in his lyrics I resorted to 
asking him what his 
favourite colour was, and 
his favourite breakfast. 
“Black.” “Steak and 
eggs.” My favourite train 
journey was one between 
Olympia and San 
Francisco with Sub Pop 
records — the snow out 
the window! - shortly 
before and after getting 
into car crashes in both 
cities, one with Calvin 
Johnson. My second 
favourite journey was 
spent in the company of a 
fellow Melody Maker 
scribe who spent the 
entire time screaming, 
“You're just a fucking 
music journalist!” No. I 
wasn’t. In Chicago, I was 
saved from certain death 
by Laurence Bell from 
Domino Records, and had 
my entire possessions 
stolen, including drawings 
by Daniel Johnston. In 
Auckland, I turned around 
to my guide — the singer 
of Headless Chickens - 
shortly before Once Were 
Warriors started showing 
and asked, “This isn’t a 
violent film, is it? I dont 
like violent films”. At 
Lollapolooza, Mike D from 
the Beastie Boys came up 
to me backstage and said, 
“You know Everett, 
usually my main duty is 
to get out there and rock 
the house. Today, it’s to 
keep you and Billy Corgan 
apart.” I once had a 
manager hold a glass to 
my throat for 10 minutes, 
screaming. I once 
watched from a phone- 
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booth as Blood Sausage 
and Huggy Bear phoned 
their folks, hysterically 
laughing on acid. I met 
Yoko Ono, and she asked 
“Where were you when I 
needed you?” I met 
Bobby Gillespie, and he 
stormed out of the room 
three times. I met Jad 
Fair, and he created a 
sweet love heart papercut 
that still hangs above my 
bed. 


JS: 9. For Americans 
who want to buy Plan B 
magazine directly from a 
retailer where can you 
direct them in Olympia 
and Seattle, etc? (Aside 
from 
<http://www.buyolympia. 
com/> which is where 
I'm going to get it if 
Danger Room Comics 
doesn't get it in.) 


ET: 
nttp://www.planbmag.co 
m is where folk should 
make all enquiries. Or 
they should call those 
excellent people at Buy 
Olympia if you’d be so 
kind to furnish details. 


JS: 10. A playlist for the 
soundtrack of your life 
would consist of what 
songs? 


ET: Something by Dexys 
Midnight Runners 
Something by Ramones 
Something by The Slits 
Something by The 
Raincoats 

Something by Beat 
Happening 

Something by Misty’s Big 
Adventure 

Something from Chitty 
Chitty Bang Bang 
Something from High 
Society 

Something by Nina Simone 
Something by Billie Holiday 
Something by Irma Thomas 
Something by The Shangri- 








Las 

Something from The Jungle 
Book 

Something from Mary 
Poppins 

Something by Yoko Ono 
Something by John Lennon 


“Something by The 


Diskettes 

Something by The Legend! 
Something on Stax/Volt 
records 

Something on Rough Trade 
records 

Something on Creation 
records 

Something on Sun records 
Something on 2-Tone 
records 

Something on Trojan 
records 

Something on Factory 
records 

Something on kill rock stars 
records 


This list is by no means 
comprehensive. 
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3S: 11. Why did you 


choose the pseudonym 
“Everett True"? [Editor's 
note: The Legend! is 
the name Everett True 
records music under 
and Jerry Thackray is 
his birth name.] 

ET: He’s a cantankerous 
old geezer from the turn 
of the last century: portly 
and always wore a bowler 
hat. He was star of a 
comic strip called The 
Outbursts Of Everett 
True, a two-panel comic 














strip: in the first panel, 
someone would be doing 
something 
annoying/wrong — leaving 
a horse out in the snow, 
blocking the exit to a 
tram, blowing smoke in 
other people’s faces — and 
in the second panel 
Everett True would be 
Kicking the miscreant’s 
ass, with plenty of 
verbiage. I discovered the 
strip a couple of weeks 
before being offered a job 
at Melody Maker. They 
offered me a job on the 
basis that I could no 
longer use the pen name 
I wrote under at the NME 
(The Legend!) because, 
they said, it was too 
associated. That was 
news to me. I had no idea 
anyone knew who I was. I 
didn’t want to use my real 
name at that point, so I 
went with the True 
sobriquet 











written that you will be 
remembered most for 
writing? 


ET: Something that I 
didn't actually write: 
“Basically, this is the real 
thing. No rock star 
contrivance, no 
intellectuai perspective, 
no master plan for world 
domination. You're talking 
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JS: 12. What have you _ 


“EVERETT TRUE: BRIGHTON, ENGLAND (PHOTOS) 
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about four guys from 
rural Washington who 
if....” It was the first 
write-up of Nirvana 
outside of a local 
publication. It was also, 
word-for-word, a 
description that I copied 
down from a telephone 
call with Sub Pop co-head 
honcho Jonathan 
Poneman. 


JS: 13. What is the title 
of the book you are 
currently writing about 
the band Nirvana and 
when is it going to be 
published? 


ET: It’s called Nirvana: 
the True Story and it will 
be published the second I 
finish writing it. It’s on 
the front of the Omnibus 
Books Spring Catalogue. 


JS: 14. Why hadn't you 
set out to write this book 
before now? 


ET: I wrote a book called 
Live Through This - which 
was part memoirs, and 
part a documentation of 
the late Eighties/early 
Nineties in American rock 
music (loosely termed 
‘grunge’). I was happy 
with it. No one read it. So 
I figured I would redo it, 
under a more obvious, 
sellable, title. It’s all 
about product placement. 
Get your book on the 
shelves and maybe 
someone might pick it up. 
If it’s not on the shelves, 
no one will pick it up. I 
didn't write this book 
before, because I wasn’t 
ready to. 


JS: 15. I read in the 
Olympian once that when 
Michael Azerrad 
attempted to interview 
Calvin for his book Our 
Band Could Be Your Life, 


FRAMED NIRVANA (GOLD?) ALBUMS: UNPLUGGED IN NY: INCESTICIDE: & IN UTERO ON EVERETT’S WALL ® 
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Calvin rebuffed him by 
allegedly saying 
something like an 
interview, "Would be like 
putting a ‘period’ at the 
end of my career.” 
[Editor’s Note: The 
aforesaid quote was 
published in The 
Olympian, 16 AUG 
2001 on page B5.] 








On your blog you wrote 


about conducting 
interviews for your book 
with at least twenty 
people including Krist, 
Nikki, Slim, and Calvin, 
etc. Have any of the 
people you listed been 
interviewed yet? (f the 
answer is “Yes" I'll 
preorder the book now 
please!) 


ET: In the past year I 
have had dance parties 
with Calvin, drank 
expensive whiskey with 
Krist in Seattle bars, 
talked baby-talk with 
Nikki...none of the above 
I have actually talked to 
for my book, however, as 
they didn’t want to. Fair 
enough. That’s their call 
to make, not mine. I have 
however talked at length 
with Slim, Tobi, Bruce and 
Jon, Chad, Steve Fisk, 
Jack Endino, Cali DeWitt 
and tons of others....and 
also spoken to Kurt, Krist, 
Dave and Chad on 
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numerous occasions while 
the band was still 
together. I agree with 
Calvin on the alleged 
point he made to Michael. 


JS: 16. Is your new 
book about Nirvana 
written from your own 
first-person non-linear 
perspective like your book 


Live Through This? 


ET: It’s written from both 
my perspective and from 
others. I have finally 
accepted -— a long time 
after the event — that I 
may not have been the 
only person to experience 
these events. 


JS: 17. How many: 
Chapters? Pages? 


ET: 25 chapters 
(projected). I have no 
idea about page count, 
but it will be around 
_ 210,000 words. 


& 











JS: 18. Who REALLY 
introduced Courtney to 
Kurt? You or Dave Grohl? 
I've read it both ways. 

ET: I’ve never heard of 
the Grohl version. You’d 
have to ask someone who 
was there when they first 
met...and at this stage it’s 
unlikely anyone 
remembers. 








[Editor’s Note: The 
following excerpts are 
from the Plan B blog of 
Everett True. The first 
excerpt is a post by 
Everett True.] 


“Wednesday 1 March. 
Current Listening: 
Talking Heads - Fear of 
Music. Something that’s 
been bugging me 
constantly about Nirvana 
is the date of when Kurt 
first met Courtney. The 
‘official’ version is that the 
pair first met in Portland 
1990 — as told by 
Azerrad, Cross et a/. 
There’s no factual basis 
for this story at all, just 
Courtney and her concern 
at not appearing too 
much of a golddigger. I 
happen to know that I 
actually introduced the 
couple in LA at a Butthole 
Surfers/L7 concert in May 
1991 — but the ‘official’ 
biographers choose not to 
believe this version, even 
though I have many close 
mutual friends who back 
me up here. Trouble is, 
the only person who could 
really verify my story has 
been dead for over a 
decade now. Today, 
while researching the 
book, found this tucked 
away in a joint Kurt + 
Courtney interview with 
Sassy Magazine, January 
1992: ‘I saw him play in 
Portland in 1988,” says 
Courtney. ‘I thought he 
was passionate and cute, 
but I couldn't tell if he 
was smart, or had any 
integrity. And then I met 
him at a show about a 
year ago.’ ‘Butthole 
Surfers,’ says Kurt. ‘And 
L7,’ adds Courtney, ‘I 
really pursued him...’ Ha! 
Take that crap revisionist 
historians.” 


[The following excerpt 
was posted on Friday 
10 March. It is what 
Jimi Sharp posted in 
response to Everett 
True’s aforementioned 
post about when Kurt 


& Courtney first met.] 
“EXCERPTS FROM 
REVISIONIST 
HISTORIANS: 1) 

http: //www.nirvanaclub. 


om ‘Kurt Cobain and © 
Courtney Love first met in 
1989 at a Nirvana gig in 
Portland, Oregon...the pair 
didn’t get together for 
another two years when 
they met again in 1991, 
after Dave Grohl, being a 
friend of Courtney, had 
introduced them to 
eachother.’ 











Day Illustrated Journals 
by Carrie Borzillo-Vrenna. 
Page 31 -— ‘January 21, 
1989: Nirvana opened for 
the Dharma Bums af the 
Satyricon club in 
Portiand.../Courtney’s] 
quoted in a 1992 Sassy 
story that she saw them 
play in Portland in 1988, 
but the band never played 
that town in that year...’ 
Page 69 — *May 29, 1991: 
Nirvana plays a last- 
minute show at the 
Jabberjaw in Los Angeles 














Nirvana: The Day to Day Illustrated Journals by Carrie Borzillo-Vrenna page 19 ~ June 1987: Sub Pop releases Green River’s Dry As A Bone EP and a new 
“genre” of music is labeled. “This is actually where the term ‘grunge’ originated,” believes Megan Jasper, whe started as the receptionist at Sub Pop and is 
currently the label’s General Manager. “Sub Pop put this in the catalogue where Everett True [writer for the UK music magazine Melody Maker] pulled out the 
descriptions from the album and it says ‘ultra loose grunge’. So, Everett took that and called it grunge.” 





with I Own the Sky 
opening up. In the 
audience was Iggy Pop 
and Courtney Love with 
her good friend Jennifer 
Finch, L7’s bassist and 
Dave Grohl's girlfriend. 
Flipside writer Carlos 
‘Cake’ Nunez, who's a big 
collector of Nirvana 
bootlegs too, has a tape 
of the show where you 
can hear Courtney 
jokingly yelling out, 
‘Jennifer loves you, Kurt!’ 


3) Courtney Love: Queen 


of Noise by Melissa Rossi. 
Page 96 - ‘Courtney had 
already made a point of 
befriending Nirvana’s 
handsome drummer, | 
Dave Grohl, a former 
beau of her oid friend 
Jennifer Finch. Being pals 
with Dave was an easy 
way to keep tabs on Kurt. 
Courtney and Dave soon 
became fast phone 
friends, talking for 
hours...She mentioned 
him that she had a big 
crush on Kurt; Dave 
confided that, despite his 
seeming ambivalence, 
Kurt had a crush on her. 
Through she passed a 
present on to Kurt | 
[Editor's Note: A heart- 
shaped box.]...Page 97 — 
“That May at a Butthole 
Surfers and L7 concert in 
Los Angeles...At the show 
that night, according to 


Everett True, a reporter 
for the popular British 
music paper Melody 
Maker, Courtney was ‘off 
her head...forcing whisky 
down my throat and 
rampaging wild.’...Midway 
through the interview 
Courtney even called her 
manager to brag that 
Everett was madly in love 
with her. But that night 
she had another man on 
her mind—Kurt—and he 
was there.” 


4) Never Fade Away: The 


Kurt Cobain Story by 
Dave Thompson. Page 


110 — “Courtney’s 
introduction to the 
Nirvana camp came via 
Jennifer Finch, who in 
turn was friends with 
Dave Grohl...” 


5) Courtney Love the 


Real Story by Poppy Z. 
Brite. Page 107 - “In 


winter 1990, Courtney 
started having long phone 
conversations with Dave 
Grohl, Nirvana’s Drummer 
and one of Jennifer 
Finch’s boyfriends...During 
one of their talks, 
Courtney let slip that she 
had a crush on 
Kurt...Dave toid Courtney 
that Kurt liked her too, 
and that Kurt was 
miserable after a recent 
breakup with his 
girlfriend, Bikini Kill 
drummer Tobi Vail.” Page 
108 — Encouraged by the 
breakup and by Dave’s 
revelation, she put 
together a special 
package for Dave to give 
Kurt.” 


JS: 19. Do you offer 
Tom Grant any words of 
advice in your new book 
about Nirvana? If you 
knew he would eventually 
read this what would you 








say to him? 


ET: I have no idea who 
Tom Grant is. Some form 
of Nirvana obsessive, who 
thought he could make a 
livelihood out of exploiting 
other people’s misery? As 
I say, I have no idea. I 
would hope that he 
believes in what he 
writes, if he is a writer. 
That’s all I can ask. 


JS: 20. Why can't your 
first book Live Through 
This be found anywhere 
new or used? 


ET: I believe you can still 
buy it online. But it was 
very difficult to find, 
because my former book 
company had no idea how 
to promote it, despite 
several suggestions. 
Hence, the new Nirvana 
book. 


JS: 21. You dedicated 
Live Through This to 
Matthew White. Who are 
you going to dedicate 
your book about Nirvana 
to? Charlotte and Isaac? 
Who? 


ET: At this point, I have 
no idea. It may well be 
Charlotte and Isaac, or it 
could be Calvin Johnson. I 
don’t know. 


JS: 22. BONUS: Please 
feel free to say anything 
you would like to end this 
interview saying. 


ET: Thanks for taking the 
time to send me the 
questions. I really dig 
your fanzine. 


JS: I appreciate you 
answering my questions 
Everett. Thank you. 
wJjJimi 
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PRESSING ONwPHIL ELVERUM 


Q@ 


[The music of Cat Power 
played on a nearby boom-box 
as Jimi asked Phil a series of 
unrelated questions. While he 
answered the questions Phil 
tried to concentrate on creating 
the printing press template for 
the front cover of The FIB 
issue # 14,] 


JUIMI SHARP: Have you ever 
put any subliminal stuff in your 
music Phil? 

PHIL ELVERUM: Didn’t you 
already ask me that? 

JS: Yeah, through e-mail but I 
never asked you in person and I 
never got a response. 

PE: I...[Long pause] did, wait, 
well I’ve done backwards stuff 
but not like secret messages. 
JS: So no one’s ever committed 
suicide because of your music? 
PE: [Laughs] I’m pretty sure that 
nobody has. 

JS: Okay, do you think you’ll 
ever put what they call 
backmasking [in your music]? 
PE: Well, uh, no. 

JS: Simple enough. 

[Later during the interview Jimi 
reiterates the backmasking 
question. Jimi: So is the second 
side of (the Microphones’ 
cassette tape) X-ray Means 
Woman backwards? 

Phil: Yeah, but I don’t think 
there are any lyrics in there. 
Jimi: No, I don’t remember there 
being any. And uh, Retarded 
Twin (an unreleased song by the 
Microphones) was the only other 
song you recorded backwards 
right? 

Phil: [Laughs hard] I don’t 
know, you tell me. I’ve done 
backwards stuff a lot with 
instruments yeah, a lot of stuff 
has been backwards but I don’t 
remember how much singing 
[ve done backwards.] 












“FLIP” ON BONGOS 
JS: | should have asked your dad 
when he was here but was your 
dad (“Flip”) a member of the 
Anacortes band Burl? 
PE: No. 
JS: Did he ever play with them? 
PE: Yeah he did. He played 
bongos on one of their, on their 
CD, I think. 


d 
i 





a ¥ 
== j : 
ne : 
ig 7 





PHIL’S 7™ FIB COVER 
: Do you remember which 
release that was or what year? 
PE: It was... [Pause] no I don’t 
remember. 
JS: You know I thought your dad 
was an active member of the 
band because I have one of 
their... 
PE: No, not at all. He would 
barley let them put his name on 
the credits because he’s so shy 
about it. 
JS: He’s shy? 
PE: Yeah, well you know, he’s 
not a performer. 
Jenny Sharp: He’s modest. 
PE: Yeah, modest. 


" PW ELVERUM & SUN, LTD. HEADQUARTERS: ANACORTES, WASHINGTON 
INTERVIEWED, PHOTOS, & EDITED BY JIMI SHARP (EXCEPT WHERE NOTED) _ 





YOU SAY SHOULDERS, 
LSAY SHOWERS 

JS: You mentioned once that in 
the future you foresee yourself 
doing more than music. You run 
your own record label, PY 
Elverum & Sun Limited; You 
used to do a column for 
Anacortes Online, the Golden 
Showers Tour or something 


crazy. 

PE: [Laughs] Uh, I guess so. 

JS: Do you remember that? 

PE: Yeah, well I remember the 
tour, Golden Shoulders. 

JS: Oh, Golden Shoulders! I’m 
sorry, my bad memory. 

PE: Golden Showers is like a 
fetish, you know, it’s where you 
pee on each other [Laughs]. 

JS: I apologize, that was... 

PE: Freudian. 

JS: [Laughs] Yeah, a Freudian 
slip where I got a few letters in 
my memory mixed up... 
remember that was like a three or 
four part column on that 
particular tour. 

PE: Yeah, I didn’t really do a 
good job of keeping up with that 
too much. 

JS: Yeah, you no longer do a 
column but you did do a column 
and you’ve recorded audio books 
of Egil’s Saga plus The Saga of 
Ref the Sly. 

PE: Yeah. 

JS: You gave me Ref the Sly, I 
like that. 

PE: That’s true. 

JS: You have the ability to print 
more books of poems—to 
publish—such as Short Songs 
and Little Bird Flies Into A Big 
Black Cloud...Do you plan on 
pursuing any one of these things 
more in the future? 

PE: I’m in to printing these days, 
really in to printing. 

JS: Like the—I haven’t seen it— 
PW Elverum & Sun catalog? 


















PE: Yeah, that was kind of the 
project to sort of get familiar 
with the equipment. [When 
printing his catalogs Phil used 
a water based ink, however, 
since then he’s learned that he 
prefers oil based.] 

JS: Could you tell us what 
equipment since the people 
reading this interview can’t see 
what equipment you’re referring 
to. 

PE: Well, there are three printing 
presses here. (Pointing to a tiny 
press on a nearby table) That 
counts as one. 
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PE: No, T-shirts are done with 
silk screening. Those frames over 
there with the green in it, that’s a 
silk screen. It’s not a pressure 
thing with that. It’s like you 
have liquid ink and you squeeze 
it through a mesh in the shape of 
your image. But with this it only 
really works for paper because 
you just press the paper on to the 
thing so hard that the ink sets on 
the; It’s like basically a stamp. 
You stamp the paper but really 
hard. 

JS: A huge thousand pound 
stamp...or however many 
pounds that (printing press) is. 








JS: Do you have an idea of what 
the design is going to be on the 
front or a slogan? 

PE: No, no idea yet but it is a 
weird thing making a T-shirt of 
yourself. What would you do? 
JS: I would put, “This T-shirt 
was stolen from PW Elverum & 
Sun, Ltd.” 

PE: [Laughs] Oh, that’s funny. 
JS: And then on the back I would 
put, “Call the Police: Read the 
Front.” No, but for real I don’t 
know what I’d do. I like your 
design when you put bats and 
stuff on—and lakes. 


ra : JS: Okay, so you have three 
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JS: Oh, that’s a silk screen one? 
PE: No, printing press is like 
letter press or you can do a 
woodcut or an etching. It’s like 
impression machines. These two 
(pointing to two separate printing . 
presses each weighing hundreds 
of pounds) also have inking 
rollers so it inks the thing [being 
pressed]. 

This one (on the table) you have 
to ink by hand. It’s just very 
simple, all it does is you roll the 
thing over and it applies 
pressure. 

JS: Can you do T-shirts on any 
of these? 





printing presses, one here on this 
table that’s really tiny and two 
huge thousands of pounds 
printing presses and your 
operation also consists of a paper 
cutter. 

PE: That’s true. 

JS: You said that’s for record 
sleeves and stuff. 

PE: For whatever. Phone books. 
JS: Phil did practice on a phone 
book today, cutting it up [the 
blade went through it] like butter 
as he said. 

PE: [Looking down at the 
template for The FIB # 14 
which is a work-in-progress. | 
Would you rather have it say, 
“Issue” or “Number”? 

JS: Uh, how about “Issue”. Is 
that cool? 

PE: Yeah. 

JS: As long as you don’t slip a 
dollar-sign in front of the 14. 
[$14] 

PE: Something like this maybe? 
JS: Yeah, that’d be awesome! 
PE: What about, “Issue 
Number”? 

JS: Awesome! 


PEACE SIGN T-SHIRTS? 
JS: Are you planning on doing 
any T-shirts this summer? 

PE: Yeah, actually I have been 
accumulating T-shirts. 
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IMAGINATIVE BORDERS 
JS: You played a song at The 
Business that I tape recorded. ..it 
says, “It has no border/ It has 
no shape/ No point A/ No point 
B/ It has no mind/ No body/ No 
purpose/ It’s just a place.” Does 
that sound accurate? 

PE: Um, the last line is, “This is 
the place.” That song is called 
Nations and it’s about trying to 
imagine that, well, I don’t know. 
Going back and forth to Canada 
it starts to seem really absurd 
because it’s just this invisible 
dotted line that actually it’s 
mostly a psychological border. 
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Once you stop; [Phil pauses to 
look down at the template he is 
working on.] That looks pretty 
good, huh? 

JS: It’s awesome! 

PE: Once you realize that it’s 
just a psychological thing then 
it’s a lot less intimidating to 
cross the border. You know? 

JS: Right. So, is that on tour or is 
that to go visit Genevieve’s 
family? 

PE: It was well, I guess mostly 
when she was living up there and 
yeah, visiting friends. 


NATIONS EXPLAINED 
[In a vain attempt to make a 
connection between the 
aforesaid lyrics to the song 
Nations and a passage from 
Thoreau’s Walden, Jimi reads 
the passage aloud to Phil. 
{They’re too confusing to 
explain in this limited space.}] 
PE: I don’t think it applies to 
what I was trying to say...Here’s 
where the song came from, I was 
reading an essay by Gary Snyder, 
he’s like a poet essayist, it was in 
a book of his essays. What was 
he saying? Just the difference of 
looking at the world in terms of © 
destinations and points, like 
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towns and roads, you know 
towns and lines between them. 
Rather than if you’re; In 
primitive cultures where you 
actually are depending on the 
land for your survival, you have 
to know where the deer eat and 
where to hunt certain animals 
and where to gather certain 
plants because that’s literally a 
part of your day to day life and 
so you become aware of the 
world as a terrain, as a three- 
dimensional thing. Rather than, 
“I’m going over to Burlington. | 
take highway 20...” 

JS: Right. 

PE: ...and I take this road to get 
to this and I think that because 
we’ ve been living on paths for so 
long—not only in cars but even 
before that walking on paths— 
this sense of the world as a three- 
dimensional place or a three- 
hundred and sixty degree place 
has kind of been; we’ve lost 
that...like when you’re walking 
through a neighborhood you 
don’t even consider the existence 
of these yards because they’ re 
not an option—you can’t walk 
through the yard, you can’t walk 
in a diagonal line. 

JS: That’s true. 

PE: And so I think of that way, 
that grid that we live in at this 
point it’s just part of the way our 
minds work. They think in a 
grid—direct lines from here to 
there. You know what I mean? 
JS: Yeah, I totally know what 
you mean. It makes sense, right 
Jenny? 

Jenny Sharp: So do you think 
that transfers to people that 
follow a certain path in life: ’'m 
going to go to school; I’m going 
to start a family; I’m going to... 
PE: Maybe, maybe I suppose but 
my feeling about it is more of the 
day to day experience of how 
you relate to the world around 
you, standing there and like, “I’m 
going to go down town “ and of 
course I’m not going to walk 
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through the neighbor’s yard and 
over their roof and through their, 
you know... 

JIMI SHARP: You’re not going 
to pull a Ferris Bueller. 

PE: Yeah, but yeah that’s in 
movies and that’s so awesome 
when it happens, when a chase 
goes through a backyard. But 
also the thing in the essay he said 
was that the way that Native 
American’s named places were 
very literal and descriptive like: 
Place Where Deer Eat or Place 
to Gather Wood. Rather than the 
way that the names that we use 
they’re named after some dude in 
England and his girlfriend, you 
know what I mean? 

JS: Yeah, I’m letting you roll on 
this one. 

PE: Well yeah, I’m just 
regurgitating what I read. 
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“HARD CORE THEFT 
JS: So Phil, are you going to 
maintain that guitar sound that 
you have there in Cooking and 
[Nations|? 
PE: Yes. 
JS: [During a live Mt. Eerie 
performance 11 days earlier] 
There was this one thing where | 


don’t know if it was Jason Wall 
(on guitar) or if it was you (on 
guitar) where it kind of slid. 

PE: [Laughs] Yeah, well just kind 
of sliding down the strings with 
the edge of the pick so it’s like 
scraping, 

JS: Yeah! 


PE: Isn’t that cool? 

JS: Yeah, it cuts to the bone man, 
with the sounds, it’s awesome! 
PE: I stole that from hard core 
music. 





JS: Serious. Maybe some day 
you li have; I’ve seen a Modest 
Mouse and a Beck version of 
Pickin’, like Pickin’ On Modest 
Mouse; Pickin’ On Beck. Maybe 
I can contact people at Mount 
Eerie Preservation Society to have 
a Pickin’ On Mount Eerie. 

PE: I bet you a million dollars 
that’s never going to happen 


[Laughs]. 


DON’T LIGHT ‘EM 
IF YOU GOT ‘EM 
JS: Although I believe it was not 
your intent, No Smoking is one 
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PICKIN’ ON MT. EERIE 
JS: Have you ever considered 
using a banjo in any of your 
songs? 

PE: I hate the banjo, why? 

JS: Do you hate Ralph Stanley? 
PE: Who? 

JS: I have it in my truck. 

PE: I guess I might hate Ralph 
Stanley. I don’t know who he is. 
JS: Should I go get the CD? [The 
Stanley Brothers and The Clinch 
Mountain Boys: The Complete 
Mercury Recordings| 

PE: No, that’s okay. 

JS: Ah...I have to stick up for the 
banjo. 

PE: I’m interested in the heritage 
of the banjo I just don’t like the 
sound of it. 

JS: Really? [’'m telling you two 
great combinations that would go 
great together: Mount Eerie and 
the banjo. 


songs with messages like No 
Smoking? 

PE: It’s called Don’t Smoke and I 
was trying to be as preachy and 
condescending as possible with 
that because I kind of just got fed 
up with that I guess and I felt like, 
“Well, I’ve been polite for a long 
time about this. What’s going to 
happen if | just let myself go and 
stop trying to be polite?” That’s a 
subject where I feel like it’s 
pointless to be polite about it 
because I’m so frustrated by 
young people who start smoking, 
young people who would hear my 
music, who I assume are a little bit 
more aware socially and 
politically than the average 
person. I get frustrated like, 
“Wait! If anyone should know 
better it’s you.” 

JS: That makes sense...you meant 
what you said. 

PE: I was trying to be preachy. 
JS: I smoked for a lot of years and 
I quit January 20", 1999. 

PE: Congratulations. 
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RESPECTING ELDERS 
JIMI SHARP: [Jokingly 
rehearsing a question Phil had 
just answered before the tape 
recorder was rolling.] So Phil 
did you know that Bret’s father 
was a principal in this Fidalgo 
Island School District area? 
PHIL ELVERUM: [In a 
sarcastically joking tone of voice 
Phil reiterates his original 
answer.] Well Jimi as a matter- 
of-fact he was my principal in 
kindergarten! 

JS: You don’t say! 

PE: I shit you not. He was my 
kindergarten principal at Fidalgo 
Island Elementary School and 
then he retired. 

JS: What is his name? 

PE: Floyd Lunsford or Mr. 
Lunsford. 

JS: Oh, I was going to say you 
should always refer to him as Mr. 
Lunsford. 

PE: That’s true, I did. I only 
knew the Floyd part more 
recently. 
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The Fib #1: This zine is a missed 0 rtuni 
Full of poetry, prose, drawings and ne 
raphy, but I was not engaged. I want to know 
more about Jimi; strip away the dross (includ- 
ing the annoying overuse of a thousand fonts) 
and make us care! The worshipful sojourns to 
the House Where Cobain Died are memorable; 
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ine ee endless fanatical adoration would prob- 
cor a. BANE wea MEED 2 MANE 6 ALDI ably drive anyone to suicide. Jimi MR Sharp 
Sota Mine Srnec, ASMALD ChFY FAGGUI POUT CE . ; 
CUSSED OUT AT KURT &COURTNEY'S HOUSE Heather Fi. Sedro Woolley WA 98284 
ANT HORM A PHOTOS op MER FOLEY INU SHARP. & OTe: [$3 66-M :43] —Alden Scott & Doug 
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wre ”} The Fib> 
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& y” #2,.1997..A tribute to all the: things that make 
RY LEB. Seattle a fascinating place, with lots and lots of 
poetry and line.art strewn throughout. The story 
of unexpectedly meeting Anne Rice left me a bit 
baffled. It began with Jimi shelling out $100 for 
two autographed copies of her latest-book, and 
ended with his whiny. friend accosting her for 
going against God and the Bible, Neat intro-page 
lists everyone. famous who ‘called Washington 
home. Who would have imagined Burl Ives and 
Sir Mix-A-Lot had anything in common? The 
latest issue just in has a lengthy syriopsis of 





: . Seattle’s rock history. Price:$2?7??. Jimi Sharp, = ae] 
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The Fib #4: This is a really ugly mess — a mix 
of poems, drawings, reviews, and photos, 
printed on various shades of dayglo paper. It 
features an interesting, caustic, 16-page survey 
of Seattle grunge music, but the small type and 
colored paper make it almost painful to read. 
($3; $4 Canada; $9 world 66-M 1:00] —Teddy 
@ #6: This is a jumbled collection that needs a 
focus. It's an almost random mix of drawings, 
stories, photos, band stuff, bad poetry, humor, 
politics — you get the idea. Each page is on 
colored paper. And how did the piece on 
Admiral Stockdale — Ross Perot's 1992 run- 





RELORRS ning mate — get in here? Typical zine stuff. 
MUSE REVIEWS POEMS ART — Jimi Sharp, Box 426, Anacortes WA 
PUCTORES- WiSRd5- CONTACTS CARLARITY [$3; $4 Canada; $9 world 60-M :15] —Tom 


The Fib #514 is available on tape. gs 
No price is listed. 


THE FIB #5, August ’97. Jimi revisits the United:We 
Stand party and shares his admiration for Jarnes Stock- 
dale, running mate of Ross Perot. There’s lots of lore 
surrounding these two men, as well as a look at the failure 
of their campaign: Beyond that are interviews with 
Olympia’s Sandman and 66% Chick, lots of poems, . 
drawings, and glamour photos by Foley. Price:$3. Jimi 
Sharp, @@@Heather Pl., Sedro Woolley, WA 98284. 
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Fib #6: Lots of boosterism for the local music 
scene (i.e., Beat Happening, Bikini Kill), of 
which Our Host Jimi is very much a part. Lots 
of excerpts from articles about, and interviews 
with, Courtney Love — I think they’re meant to 
paint an ugly picture of Courtney as a no- 
account, plastic-surgery-loving asshole. Pic- 
tures, doodles, some nice collages and very 
crude comics. Jimi Sharp, Box 426, Anacortes 
WA 98221 [$3 62L : 40] —Jacque 
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The FIB #11: Although The FIB is usually a 
music zine, this issue mainly consists of a 
matter-of-fact recounting of Jimi’s life, which, 
except for music and his recent engagement, is 
mostly one horrible thing after another. Born 





two months premature to drug addict parents 

who were both dead before he was 3, then 

shuttled from relative to relative until he came 

of age... Im not sure I would call this 

enjoyable, but it was certainly affecting. It was 

like a train wreck. I didn’t really want to look, ose 
but somehow it kept me reading. Jimi Sharp o % 
(0 CMM Libby Rd. NE, Olympia WA qs eo 
98506, jimijacklee@yahoo.com [$7 US, $10 oo 

world, no ftp, no trades 56M :45] -Bloody Mary © 





Does this represent you? 
What are you going 
to do about it? 
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This Olympia The article that appeared — preceded bya 
fanzineborders  Q/Awith Sharp's main obsession Phil 
on the obsessive. _Elverum —is conducted with a fan's “fe to | | 
-arily detailed detail. As are the interviews in issue 12, eat 
ae beautiful with Genevieve Elverum (Phil's wife), ex-Beat | dats) chee Saal wel 
photocopied Happening member Bret Lunsford (Phil's - hviwianne bee comic 
photographs and inspiration) and Phil himself. As close to my | . . chi 
oddly unfunny idea of whata fanzine should be as it gets. 


cartoons drawn while on duty on board US5 thefibzine@yahoo.com “ | 
Rainier punctuate issues mostly given over to Ever ett True “9 Care 
single artists - issue 13 was to have featured oe 

an interview with Calvin Johnson conducted $ 
while Calv was cleaning the toilet and taking we 
out the trash, but the photos didn't come out. 
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The Fidalgo Island’s Beautiful #13 

The Fidalgo island’s Beautiful #12 | Jimi Sharp outlived both of his parents to dedicate 
That this is a singular effort is quite impressive. Jimi. this Issue documenting NW music, art, and politics 
has a great interview style as well as a keen eye-for to them. His interviews with K Records artists Calvin 
layout and structure. He talks with musician and artist Johnson and Phil Elverum are more like conversations 
Genevieve Castree, indie label owner Bret Lunsford, and and seem to lack direction or excitement. Jimi seems 
artist Phil Elverum. Jimis own full-page, collage illus- to know a lot about the bands though, so the ques- 
trations are great too. (CS) _ ~ffon occurs to me, “why the. focus on interviewin 

; | ) 1OCUS g 
$750, J Sharp, BB Fstrep Loop NE, Ofmpla, WA 98506, hands?” These are interesting people but are perhaps 


a better suited to. musical expression. Highlights of this 


cab q tine include cute.comics throughout, a collage, pho-. ie LLYWOOD ENDING. 
eae 4? Pe tos, and other assorted art and humor. (JB) 
<a] st $7.50, Jimi Sharp, > Fshtrep Loop NE, Olympia, WA 98506, 


5 SARA ART 


“Sesotho emia  e 


Y Olu weitine slits 


FLASHED BEFORE 
YOUR_EVES 


} 


A NRC SHERRY 


ete 











GooD MoRNING BRENNEN, 
Do You KNOW WHAT HAPPENED To 
IN THIS GLASS? 


MY DENTURES THAT WERE 
GRAND, \ : 
ALOT OF TEETH UNDER } 


THAT WAS 
MY PILLOW LAST NEGHT, BUT 
DON'T WORRY, THEY'RE STILL 


THERE — THE TOOTH a5 



















Your DRINKS WERE ON Pe 
| eee FSYCH Sean a 8 Bt ice Th AN 
@ You, FOR. THE TIME D 70 SPEND 
LISTENING TO YOUR SoD seeds PROBLENS : 








INKS | 








BARTENDER, 
4 100 FoR TWO DR 
ARE You CRAZY ? 














Mecano wae 
pia Danae oi ar es 





a z 
Te eR uy: teint ayaa 
Rn. 


Cisde a 


eRe Se CI BS EAS ON HAY 


aS GOT it Te AR ANP ATE e 























THIS TOO SHALL PASS 
JIMI SHARP: Alright 
Karl, thank you for letting 
me have this conversation 
with you. 

KARL BLAU: My pleasure 
Jimi. 

JS: First of all I wanted to 
start off with the tattoo on 

_ your forearm you have. I 
was going to ask you what 
the influence was or what’s 
the meaning? 

KB: Oh, boy! This is...it 
was real right of passage- 
age; 18-just out of high 
school, and my folks give 
me this little vacation... I 
wanted to go down to the 
sand dunes in Florence, 
Oregon. Around there and 
just explore and just see the 
Oregon coast. I went by 
myself. And I was heading 
on down there and my truck 
breaks down in Centralia, 
Washington and the engine 
blew up. I was out there for 
like three days in Centralia, 
not actually stuck, I mean I 
could have taken the bus 
and been home that day or 
something but I was on this 
mission, you know, to be 
alone so I hung out and I 
took the busses around 
Centralia for a couple days. 
And then there was this 
tattoo shop there and I was 
just like, “What the heck! 
This is like a special time 
for me.” 

JS: Did you draw it? 

KB: So, I drew this, yeah. 
JS: Like a hand over a 
face. 

ISB: Yeah, yeah, it’s kind of 
like the ring. That story of © 
the king’s ring that makes 
him... This king has this 
wise man make a ring for 
him it reminds him, the ring 
- says, “This too shall pass.” 
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So whenever he’s like super 
happy he looks at the ring 
and kind of gets grounded. 
But I mean, you know not 
happy necessarily but when 
he gets a little over zealous 
or whatever [laughs]. And 
then when he’s just too sad, 
or when you’re sad and you 
é s 
This thing just mocks me 
when I’m sad or happy it 
just kind of grounds me. 
Although I forget about it 
for weeks on end.... 





JS: Your parents let you 
just go off and have your 
freedom? | 
KB: Yeah, as a special 
graduation treat they gave 
me some gas money to go. 
JS: Cool, where’d you 
graduate? 

KB: From Burlington High 
School. 

JS: Burlington-Edison? 
KB: Burlington-Edison. 
JS: You were a Tiger? 
KB: Tiger, yeah. 

JS: I didn’t know that. 
KB: Yeah really tiny 
school really small-minded. 
JS: What year did you 
graduate? 

KB: °93. 

JS: Oh, year before me. I 
graduated from Anacortes 
in °94.... 

KB: Yeah, BEHS. 
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JS: Burlington-Edison High 
School... You guys have a 
nice school. My uncle lives 
right down the street [HWY 
20 off of Rhodes Rd.] m 
Sedro-Woolley. | 

KB: Ahh, it’scrap. Its .« 
just an off the factory line 
bad school. 


FOOD CO-OP MEAT ISLE? 
JS: So, on The Purple 
Shack of 4-Track and 
Songs to Make a Living 
you have this one song 
called Sing Together. 

KB: Yeah. 

JS: It says, “If everyone in 
Hell could sing together/ 
We'd realize it’s all in our 
minds...” How did that 
song originate? That 
particular song, that’s one 
of my favorite songs of 
yours of all time. 

KB: Well, | think I do have 
an explanation for the song. 
Kind of a weird story that I 
had this dream, and 1 think I 
even describe it on the tape 
at one point. 

JS: You did, that’s why I 
knew it was a dream about 
you and Phil maybe. : 
KB: Yeah. Phil was in the 
dream. : 
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JS: But [ lost the tape. I 
don’t have the tape anymore 
so, I don’t know. 

KB: It was something like 
We eeu = way 


In fad o mae of 
Hell and I would go visit 
people in there 
and...everyone just seemed 
so gloomy so I started 
singing something and 
people were singing with 
me—started to sing with me 
and then we started to feel 
like, “Whoa, what if the big 
guy finds out? We’re going 
to be in trouble.” Or 
something to that effect. 








Got paranoid and then the 
dream went on but that was 
the gist if it. Yeah, I’m not 
sure how it came to be. I 
think I just woke up the 
next day and just went for 
it. Just took that little prece 
and ran with it. 
JS: Yeah, you put it on the 
tape but then also I think 
it’s on A Second Culling 
am I right or am I wrong? 
KB: . Yeah. It could be, it 
could be. Although that’s 
not really in print any more 
‘that was just a... 
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JS: That was with your 
brother Eddie. 
KB: A Second Culling was 


just kind of a Shell 


Collection 2, you know 
rather than put out three 
tapes I just put out one 
concentrated CD. 

JS: A one-off. Wow! 
Every song on there is just 
amazing: you have a lot of 
good music. 

KB: Thanks man, I forgot 
that was even on there. 

JS: You should re-release 
some of that stuff. 

KB: Actually this last 
KELP! issue the number 22 
is a re-release of an old, the 
one after Unconscious 
Pattern called Bread and 
Grease. 

JS: I’ve heard of Bread 
and Grease but I’ve never 
owned it. 

KB: Yeah, I just re-issued 
it so it’s available. 

JS: Kelp! Monthly is all 
CD format night? 

KB: Yeah, it 1s. 

JS: [Reading aloud the 
liner notes on the back of 
the CD jewel case for A 
Second Culling.] This is 
Sing Together with Eddie 
Biau. 








KB: Yeah, yeah! 

JS: Eddie Blau is your 
older brother right? 

KB: He may as weil be 
older because he’s kind of 
left—I don’t know—yust 
kind of did everything first, 
but he’s three years 
younger. [While 
conversing Karl mentions 
he was born in late 
February. I was born in 
early March of the same 
year. We’re both Pisces the 
sign of the fish, which is 
appropriate since Karl's 
latest album is titled 
Beneath Waves.| 


ON AN EVEN KEEL 

JS: [just listened to this 
CD [for the first time] on 
the way up here today. 
Beneath the Waves, I like it. 
I like it a lot. 

KB: Cool. 

JS: Thaven’t really 
memorized any of the songs 
yet but I noticed you have 
this ability to—Is it multi 
instruments? Where you 
play more thanone — 
instrument? I don’t know 
how you record. When you 
were recording this did you 
set out to write a certain 


song or do you just jam? 


KB: No, these songs were 
all very much written out 
and rehearsed with these 
two different groups. I 
played drums on the 
recordings on all the songs 
but mostly that’s the only 
instrument I played. Ona 
lot of the recordings that’s 
all I played besides singing. 
We recorded most of it live 
and that was at the 
Department of Safety with 
Dave Matthies. 

JS: Vibe Control Studios 
with Dave Matthies? 
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KB: Vibe Control, yeah. of state of recording on a 
JS: ...One of your lyrics on four-track... You could be 
Into The Nada talks about anywhere you know, on the 
looking down on a town living room floor with just a 
from a hill. Is that supposed mic and a four-track so it 
to be? could be really nonchalant 
KB: Oh, you mean Slow Bigs and then therefore your not 
Down Joe? re expecting anything really. 
JS: Yeah. Is that supposed oe But then it could be some 
to be Anacortes from Cap oe really neat things happen. 
Sante? ay And then you just try to 
KB: Boom! Nice one. ‘ee listen to the various parts 
[Karl and I hi-five and ae 3 and try to be as simple as 
laugh.] Seriously that’s of tee Poy oi. a possible and then eventually 
good research. I mean it sometay 2g aoe * it kind of just starts showing 
seems obvious to me...I he’d come up with a beat, itself. 
mean I’ve slept up there you know, or maybe JS: Like last night at the 
before and seen the sun rise something he could use Vera Project. I don’t know 
and it’s just so nice and that later...I was wondering— if that was impromptu 
feeling of waking up, up you probably already where 
there with the sun coming answered this, at least for 
over the mountains... It’s Beneath Waves you KB: Oh, yeah. | 
really, really beautiful. I answered it, but in general JS: Then doing spoken 
guess it’s just basically are you like Louis word over that: . 
symbolic, just getting back Armstrong in the sense KB: That is mostly 
to centering. Finding the when you create music do improv. I have a basic idea 
center again and balance. you just jam out? Do like of what I want to do. with 
JS: That seems to be a an impromptu jam, maybe a Kevin’s stuff, like the 
theme of yours from your spoken word thing and then Coamhim [Pronounced 
tattoo... record it all and then use Quam-Heem] songs. It’s 
KB: Yeah, yeah for sure. whatever you prefer or like kind of hip-hoppish music 
as a release? but it’s just these simple 
LAID BACK AND RELAXED KB: I tend to release loops and then the lyrics 
JS: You're a very prolific everything that I record. I just kind of mold to it. 
songwriter... I once read—I mean not strictly but, um, JS: So, Coamhim is that an 
don’t know if it’s accurate yeah, it’s pretty much artist? 
or not—that Louis improv. The recording 
Armstrong recorded process is like, it starts off 
everything, everything, he maybe I just do a drum beat 
was constantly recording. for three minutes or 
KB: Wow! something. Just get really 
JS: This was back in the relaxed and try to do the 
“A0’s or whatever when no next part maybe a guitar or 


one else was. When he died 


bass or whatever or maybe a 


he left millions of reels... vocal next. 
KB: Hours of... JS: On four-track? 
JS: Just conversations with KB: Yeah, well I guess 
people, just everything, he — I’ve done a bit of this. | 
recorded. I wouldn’t say he haven’t had the eight-track 
was like Nixon but he liked very long now. But yeah, 
to record a lot. Some of the this is mostly four-track, 
reason he did that, I think is which seems really... it’s 

- when he was just jamming just a really laid back kind 
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KB: Yeah, his name is 
Kevin Atwood and his _ 
moniker is Coamhim. [Karl 
spells it out] C-O-A-M-H-I- 
M. He’s great. He’s my 
cousin actually from 
Phoenr, Arizona. 
Incredible lyricist, just 
incredible and I’ve been 
with him at times where he 
has this ability to flow and 
just make up lyrics for 
hours on end if he wants, 
you know? If he’s in the 
state, just like flowing out. 
It’s really incredible! But 
then when he focuses it... 
JS: He can really hone it 
in? 





KB: Yeah, he has a really 
great vocabulary to work 
with and he’s not afraid to 
use his vocabulary and you 
know, speak about some 
pretty terrifying issues too. 
So he makes some great 
art... It?s fun to do his 
songs, it’s really fun. 
They’re really strange and 
exciting. 

JS: So if you had a guitar 
riff and you were playing 
the guitar riff on the eight- 


track, you’d save it... would 


you want to complete that 
song with the drums and 





everything before you'd 
move to another one or you 
just have various songs 
going on? 

KB: No, no I’m really 
preity strict about finishing 
a song before I start another 
song...and if I really was 
doing, like in the zone, I’d 
mix it down too just in the 
same session and then just 
move on, you know?"Don’t 


ec 
more I do that, the more I’m 
comfortable with the 
process and maybe at first I 
didn’t always get the results 
I wanted but now I have the 
practice of being relaxed 
and not having expectations 
of how it’s going to turn 
out. 


A KNOWN UNKNOWN 
JS: You’ve been releasing 
cassettes and CDs on the 
Anacortes based Knw-Yr- 
Own label, I'll say for at 
least ten years. 

KB: Yeah, I think so. 

JS: What led to your latest 
release Beneath Waves to be 
released on [Olympia, 
based] K records? Why 
didn’t it happen sooner or 
why now? 

KB: I don’t think it’s 
possible to know why it 
didn’t happen sooner. | 
could have probably been 
more bold and been more 
forward and been like, 
“Let’s do this”, you know? 
I mean I’m sure if anyone 
ever asked me from K to 
put a record out before this, 
I would have jumped on it 
and done it you know, but I 
didn’t want to be... Every 
time I’ve finished a record 
you know, I’d be sharing it 


with them of course because 
L admire them so much but I 
don’t know exactly why. I 
think it just was, uh, we 
came to the same place and 
it just seemed to be really 
natural. Yeah, that’s a good 
question and an 
unanswerable question. 





MERCANTILE YOUR T's 
JS: Clothes Your [’s was 
released... instead of a jewel 
case made out of plastic or 
paper you sewed your own 
cloth together hike a 
mercantile case. So, how 
did you come up with this 
idea? It seems like it would 
be really hard, it would be 
really difficult to even make 
this. 

KB: Oh, a challenge of just 
like how to make your 
packaging... [ think the 
“Clothes”, you know, 
Clothes Your I’s, the clothes 
thing maybe had something 
to do with it. 

JS: You know I never 
connected that until you just 
said that! 

KB: I don’t know i that 
was the main thing 
necessarily. Yeah, I don’t 
know how many we made 
of those maybe a 150 or 
something. It was fun 
finding all this fabric and 
cutting up shirts and stuff. I 
loved that scavenging for it. 
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JS: It’s nice. Probably the 
nicest CD case ever. It’s 
unique that’s for sure. 

KB: [Looking at the fabric 
on the “jewel” case of 
Jimi’s copy of Clothes Your 
I’s.| 

That one’s pretty weird, the 
purple leopard skin. 

JS: Did you utilize 
Anacortes based recording 
studios like vibe control at 
the Department of Safety, 
and you already said you 
did, to record Beneath 
Waves? 

KB: Oh, yeah. 

JS: Did you go to 
[Olympia based] Dub 
Narcotic Studios at all? 
KB: Not for this record, I 
recorded it at my house here 
too, I have an eight-track. 
No, but I was in there last 
month recording with Seren 
Peterson, Your Heart 
Breaks is her band. She’s 
awesome! We’re going to 
be touring this spring 
together and just did a 
record for her at Dub 
Narcotic and it’s 
just...rekindled my... 

JS: You recorded her? Did 
you play on it? 

KB: Yeah, yeah a lot and 
produced it pretty much. 
JS: That’s a nice big open 
space [Dub Narcotic] to 
record in there. 

KB: It was and we have a 
lot of Oly folks that just 
came by and we 
imcorporated everyone and 
so everyone that came by 
ended up recording. That 
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CIEL INSPIRES 

JS: What inspires your 
music: friends, community, 
and social issues? 

KB: Yeah, definitely those 
things. I mean everything 
creeps in like natural 
beauty, clouds. Lately my 
daughter’s incredible bursts 
of creativity every day are 
really inspiring. You know 
when you’re a kid and 
you re not attached to any 
of these projects you’re 
doing, you’re just making 
art and it’s wonderful. It’s 


so pure... 





JIMI HENDRIX STUNT? 


JS: ...Do you record your 
live shows to record for 
possible release on your 
KELP! Monthly label? 
KB: I don’t really record 
my shows very often at all. 
I recorded last night [at the 
Vera Project in Seattle] 
because it was the last time 
our band was going to play 
together in this tour and it 
was an exciting show. I 
tried to get a recording of 
Phil [Mount Eerie] and 
Paleo, Dave and Norfolk 
and Western. I think I got 
some Norfolk and they 
sounded great, they were 
great. But it was just a 
pretty crappy set-up. Like 
one microphone; 57 
dangling from above the 





stage so probably not 
everything’s represented but 
maybe it worked. Just to 
get a feeling of what it was 
like. I do try to record as 
much as I can. But I find if 
I record my shows I’m 
concentrating on that and 
I’m not putting as much 
energy into the show itself 
and it’s hard to put energy 
up in a given night of 
performing. 

JS: Do you feed off the 
audience? Can you even 
see the audience from up 
there? I noticed last night at 
the Vera Project... 

KB: I’m all about feeding 
off the audience. Last night 
at the Vera Project I was 
really in a weird space. I 
was being really demanding 
of the audience in a sense. 
This whole tour coming up 
the coast I’ve been playing 
more intimate rooms and 
the Vera Project is pretty 
spread out and everyone 
had been sitting down the 
whole show so it was kind 
of this [pestilence(?)] of 
sitting down. But I wasn’t 
feeling like that, I was 
feeling like, “Let’s go! 
Come on!” an 
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didn’t realize it until 
afterwards that I was the 
heckler of the... 











JS: No, no! I should tell you 
this—the volume was 
turned up so loud from the 
stage from the first to the 
end, it was so loud that 
when you were trying to 
encourage the audience to... 
KB: I think I that pointed 
out too, I was like, “Maybe 
the volume’s just too loud.” 
[| With little more than an 
hour until Karl’s show at 
the Dept. of Safety, Dave 
Matthies arrives to find 
Calli preparing soup in the 
kitchen while Karl and I sit 
in the dining room 
conversing. | 

JS: Basically... Karl, he 
was saying that he was 
heckling the audience but I 
was saying that no, it’s just 
that the volume was so loud 
from the stage, people 
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couldn’t really speak over 
that unless they yelled and 
so I don’t think anyone 
really felt like... 
DAVE MATTHIES: Yelling. 
JS: It was loud. It was 
nice. I was asking Karl if 
he gets vibes off the 
audience and then I noticed 
last night you asked them to 
turn the lights down and 
then I thought maybe the 
whole time you couldn’t see 
anybody in the audience. 
KB: It did get suddenly 
really bright. 
DM: Actually last night for 
some reason you could kind 
of see the people. 
Sometimes in those 
situations it’s like [Dave 
acts like he’s shielding his 
eyes from bright lights]. 

JS: Is it better not to be 
able to see the people? 





KB: No, I'm into it. 
Otherwise why are you 
there? It depends on what 
kind if style your music is 
or what kind of person you 
are but man, ] mean yeah, 
you've got to see the _ 
people. There’s got to be 
this feedback loop— 
recognizing each other and 
being there together—I 
think that’s what makes for 
better music for sure. 

JS: Yeah, it’s like 
reciprocating respect I 
guess; you guys are there to 
play music, we’re there to 
appreciate it. I noticed you 
[Karl] sat down [on stage 
while playing the guitar] 
and I ran up and got a 
picture at that point and I 
was like, “I’ve never seen 
Karl go down like that!” 
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DM. Oh, his Jimi Hendrix 
thing [laughs]. Is that 
because your fly [zipper] 
came down? 

KB: No, I was just 
mimicking the audience. | 
looked out and everyone 
was just sitting down and I 
was like, “I’m gonna do that 
too!” [Laughs] 

DM: In the middle of this 
crazy solo. I didn’t know 
what was going on... 

JS: Jenny, my wife, said 
that Karl was probably 
doing that because the 
audience refused to stand 
up. 

KB: Mimicking them, 
yeah. And I said before the 
song, “This song is a 
reflection of people” and 
then I was thinking about 
what that meant during the 
song and I was like, “Oh 
yeah everyone’s just sitting 
down. Maybe I should just 
mimic them.” 

JS: Oh, multidimensional. 
Things you don’t even 
realize they’re thinking 
while they’re playing. 

KB: Yeah, I mean I didn’t 
expect anyone to get what I 
was doing... 


JS: Well I took it as an 
opportune time to snap a 
photo. 

KB: Cool. 

DM: Interesting moment. I 
had no idea what was going 
on. (Here are excerpts from 
a bootlegged tape of Karl’s 
February 10" show at the 
Vera Project: Karl: “Do 
you like to listen to shows 
relaxed and sitting down? 
[Audience cheers] Is that 
cool? It’s fine with me. 
But if anyone feels inspired 
to stand up...” [A few 
songs later] “I left the 
house in the wrong pants 
today. They’re just gonna 
keep doing that so, if 
anyone notices it’s cool. 
[Audience laughs as Karl 
tries to pull up his zipper 
single handedly.| I mean, 
surely they won’t notice 
now.” [Audience langhs]) 
KB. There was some 
awkwardness but I was 
enjoying it. 

JS: [like Dave’s reasoning, 
“Was it because your fly 
was down?” 
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DM: Well you said 
something right after that 
song about your fly and so I 
was like, “Oh, okay that’s 
why he was rolling around.” 
I thought maybe your pants 
totally fell down in the 
middle of the song and 1 
missed it and then you fell 
down on the ground to try 
to like pull your pants up 
and play a guitar solo. 

KB: I wish! I mean it was 
basically like that. Every 
time I looked down my fly 
was completely down. I 
mean I said, I just took the 
wrong pants before the 
show. 


THE CRASHING WAVES 
JS: I should mention for 
the record here that the band 
Karl referred to throughout 
the interview on his tour for 
the last couple of weeks, to 
my knowledge was Dave 
Matthies on drums, I 
believe Nate Ashley—was 
he on bass? 

KB: He was playing the 
lead guitar. 

JS: Lead guitar, with the 
slide thing? 

KB: Yeah. 











JS: Okay, then you had 
Eddie Blau, was he on bass 
or was that guitar? 

KB: Guitar. 

DM: You each play bass 
on one song. 

KKB: Yeah, I think there’s a 
couple songs where I play 
bass on a song and Ed plays 
bass ona song. Mostly it’s 
three guitars and like... 
yeah! I didn’t think about 
that, it’s like three guitars 
and drums! [Laughs] It’s a 
great sound. 


KARL CHEWBLAUCCA 
JS: You are a member of 
Laura Vers’ band The 
Tortured Souls—Laura 
Veirs and the Tortured 
Souls. I saw you perform at 
What-The-Heck-Fest this 
past summer [2005]... Is 
that a new thing or did 
Laura Veirs have The 
Tortured Souls backing as 
her band on Carbon Glacier 
and Year of Meteors 
albums? 

KB: Yeah, those two 
records, yeah. 

JS: The Tortured Souls, 
you’re on those? 

KB: Mmm-Hmm and I 
kind of joined her stuff after 
Trouble by the Fire, that 


~ record. And then she was 


referring to her band as The 
Tortured Souls before I got 
into it. You know it was 
like the people who played 
with her were the Tortured 
Souls. It was a joke. 

JS: How did you get into 
it? 

KB: We were playing a lot 
of shows together here in 
Seattle, you know, just on 
the same bill and then it 
kind of made sense and I 
think I was just kind of not 
~ so busy at the time. 





JS: You’re kind of like the 
Harrison Ford of the 
independent music 
business... Harrison Ford in 
Star Wars and... Indiana 
Jones. He’s in two different 
good huge movies and then 
he has his own successful 
solo thing going. So you’re 
Karl Blau you have your 
successful independent 
thing [Beneath Waves] and 
then your Mount Eerie or 
the Microphones [The Glow 
Part 2| and Laura Veirs 

| Year of Meteors}. 

KB: [Laughs] 

DM: [Laughs] You guys 
kind of look alike. Or 
you're kind of more like 
Chewbacca maybe. 





HATFIELD Vs. McCOY? 
KB: [Karl was born in 
Mount Vernon, 
Washington| Same hospital, 
right Dave. 

DM: No, I was born in 
Sedro-Woolley and my 
mom worked at the Mount 
Vernon hospital at that time. 
KB: Weird! [Karl’s and 
Dave’s voices are inaudible 
on tape as they joke 
around. | 
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JS: So that’s cool you guys 
are from the same area. 
KB: Yeah, Dave and I go 
back before the womb. 
[Laughs] 

DM: Yeah, our parents 
went to school together... 
KB: And grandparents... 
DM: Were like archrival 
oyster families. [Laughs] 
JS: Are you serious? Tell 
me... 

DM: Well the Blau family 
obviously owned the Blau 
Oyster plant and my 
grandmother worked at 
what is now Taylor 
Shellfish. I don’t know 
what it was called... 

KB: It was Rock... [pause] 
DM: Rock something, I 
can’tremember. It’s on the 
tip of my tongue. 

KB: Rock Point. 

DM: Rock Point Oyster, 
my grandmother shucked 
oysters there. She wasn’t 
really high up but she 
shucked oysters. 

JS: She was part of the 
team. 

DM: And so it was like... 
[Spoken simultaneously] 
DM. ...cross bay rivalry! 
KB. Cross bay rivalry! 
And then I think the rivalry 
stopped for a while until we 
were born and then we were 
on rival high schools, of 
course. 

[Spoken simultaneously] 
KB: Mount Vernon— 
Burlington... 

DM: Mount Vernon— 
Burlington, cross-river 
rivalry. 

KB: Ancient rivalry. 

DM: We were also in 
archrival high school bands. 
My band was 
Understanding Blue, his 
was Yellow Number Five... 
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[Dave and Karl proceeded 
to mention some interesting 
connections between their 
rival band members but it 
has been edited out to save 
space. | 

JS: That’s really cool 
information. I mean I gota 
scoop there. [Laughs] 

DM: It’s kind ofa 
rehearsed spiel. I’ve got it 
down. 

KB: Yeah, it’s rehearsed. 
JS: ... [like tid bits of 
trivia. 

KB: That’s good trivia. 
Fitting for the magazine, 
Fidalgo Island’s Beautiful. 





WHILE AT WWU... 

JS: Also you and Nate 
Ashley have recorded some 
great music together 
covering each other’s songs 
and when did you guys 
meet Nate Ashley? 

KB: Well we all went to 
Western Washington 
University... 

JS: Back it up. So, Dave 
where did you attend 
college? 

DM. I went to Western 
Washington for one year; 
°93 right after we graduated 
[from high school] ’93-’94. 
JS: Kari? 


KB: Yeah, same. Western 
for almost a year. 

JS: [Jimi is an Alumni of 
WWJU class of 2002.] Was 
it Fairhaven? 

KB: Just a recording class. 
DM: Yeah, just a recording 
class. Karl lived in 
Fairhaven, I lived in 
Matthies Hall but we both 
wanted out of the dorms. 
JS: Any relation [between 
Dave and the “Matthies” of 
his dorm namesake]? 

DM: No. 

KB: [Laughs] And that’s 
where we met Nate too 
because Nate and I shared a 
bathroom in the dorms. So 


I met Nate at the orientation 


and we liked similar music. 
He turned me on to a lot of 
great music and he felt 
really sorry for me for the 
music I was subjected to by 
my roommate. 

DM: Metal? 

KB: Yeah!. He was-super 
into Glam Rock and stuff 
but wouldn’t tone it down 
really. He'was a really nice 
guy though. Really nice 
guy. But yeah, so we ended 
up bonding a lot on music 
and playing a little music 
together. That was for the 
first quarter and then the 
next quarter Dave and 
myself and this guy, Chris 
Pedit moved in together. 
JS: Off campus? 

KB: Off campus; G Street. 
KB: I began playing with 
Nate at various basement 
mcarnations. 

JS: What happened after 
you two left Western, did 
Nate continue on there? 
DM: He did I think. 

KB: Yeah, he did a bit. 
DM: He almost graduated 
from there, he was just a 
little bit—couple credits shy 





I think, taking art classes 
there. | 

JS: My memory recollects 
that Nate went there for 
three years and then 
transferred to Evergreen but 
I could be wrong. 

DM: Nate didn’t go to 
Evergreen. 

KB: No. 

JS: He didn’t? Then ’m 


wrong. 
[Dave did attend The 
Evergreen State College m 
Olympia. ] 





JS: What did you study? 


_ DM: I studied science. 


Like Matter and Motionless 
Physics, Chemistry, and 
Caiculus. And then I did 
soil science. 

JS: Geoduck stuff? 

DM: No, like analytical 
soil chemistry for this 


organic farm trying to 


quantify the nutrient content 
in their soil. Another 
rehearsed spiel. [Laughs] 









KB: Oh, that’s right, I 
forgot about that. 
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RULE #1: NO TRANS AM JS: I thought maybe you KB: Yeah. Don’t get into a 
JS: Karl, are you a could be a vegetarian; meat Trans Am. 
vegetarian? causes you to stress and JS: What? You guys got 
KKB: Absolutely not, no. I nightmares. into a Trans Am when you 
had some periods of KB: Ahh, interesting. I were hitchhiking? 
thinking that that would don’t know what meat KB: No! 
have been a good idea. symbolizes there. Maybe, CS: No, that was one of 
DM: When we were “Meat is murder” | don’t our rules. [Laughs] 
roommates on 7" Street in know...Oh, yeah in that KB & CS [Simultaneously 
Anacortes we decided to be dream I was shot and killed say|: Don’t get into a Trans 
vegetarians and all we ate actually... before that [meat _ Ami 
was peanut butter. [Laughs] locker scene] by this dude 
Remember that? ina Trans Am. [Laughs] It NO PUNCHLINE 
KB: [Laughs] Yeah. was like this whole fear dS: Also, do you prefer to 
DM: And we couldn’t keep thing, “Oh my God that’s a go without shoes? 
full. Karl and I would eat dude ina Trans Am?” And KKB: Ideally I guess I 
spoontuls of peanut butter. then the window rolls down wouldn’t [wear shoes]. I 
I actually gained weight. and, “Oh my God what’s think I just ebb and flow 
We got into peanut butter the window rolled down those periods of just not 
and cheese sandwiches. for? What’s he gonna do? being able to relate with 
That was it, just like a What’s he gonna say?” wearing shoes and just 
month experiment. And then 2. gun barrel bemg more comfortable 
KB: It wasn’t like comes out of the window. with my feet on the ground. 
vegetarianism, it was... |Laughs| I totally brought it Bare feet. But you know, 
DM. [Laughs] No on. with so much travelinea—for 
vegetables. DM: It’s like what growing a while I was picking glass 
KB: No, no vegetables. up in Burlington gut of my foot traveling 
DM: A peanut butter diet. symbolizes. _ through these cities and I 
JS: That’s funny...I was KB: Yeah! Honestly. think I just got a little tired 
thinking that [Karl was a There was that constant fear of that. 
vegetarian] because you of the Trans Am growing JS: You’d think your callus 
mentioned earlier in Sing up. would build up like those 
1ogether your dream was Calli Stark: When we guys who walk on ash and 
about going through a meat were hitchhiking we [her such. 
locker to Hell. and Kari] always had a fear ae 
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i. EDDIE BLAU 


~ KB: Yeah...it never built 


up enough maybe. But 
maybe I'll go back. I think 
it’s really nice to not have 
to do that shoe thing but 
you can’t really travel... 
Maybe you've got to hook a 
tour that’s just strictly 
places that you could... 

JS: Well when you don’t 
wear shoes, you’re sole less. 
[“Soulless”: Insert drum roll 
sound here. ] 

[Laughs/ Karl makes slow 
trumpet sound followed by 
gagging noises. | 

CS: You still have the soles 
of your feet. 

JS: That’s true you have 
your natural sole. 


FIDALGO ISLAND: ALL 
AGES ROCK ANACORTES 
JS: Now you’ve : 
experienced that in 
Olympia...the sense of 
community bemg well 
organized around the arts. 
So now you have here in 
Anacortes on Fidalgo 
Island: The Business, 
Department of Safety 
{Dave’s Vibe Control 
Studio], you have your 
Kelp! Monthly, PW 
Elverum and Sun, Knw-Yr- 


Own, and What-The-Heck- 


Fest... 





KKB: [On tape Karl’s voice 
is inaudible at the beginning 
of his sentence]...and 
Adrift. What’s Ryland’s 
label? 

DM: Swim Slowly. 

KB: Swin Slowly. 

DM: It’s based out of the 
DOS (Dept. of Safety) now. 
KB: The Connection—our 
neighbors here that do 
independent CDs 
distribution online. Yeah, 
it’s packed. It’s so crazy. 
JS: Do you take it for 
granted do you think? 

KB: No, no... it’s 
incredible. It’s such a small 
town and you know, you go 
to these towns that are huge 
like I don’t know, 
Sacramento seems to be 
getting itself together now 
again. But that’s a huge 
town but there’s hardly any, 
you know there’s maybe 
one all ages place or 
something... hundreds of 
thousands of people who 
live there... Yeah we’re 
really fortunate to have 
found each other. 

JS: Do you think that any 
of that has to do with 
Olympia and your going 
there finding that and 
bringing it back? 


KB: My appreciation of it? 
JS: Yeah, your 
appreciation of it and just 
the whole fact that prior to 
gomg to Olympia that [first] 
time, you didn’t even—I 
don’t know—think of 
something like that. It was 
just a novel thing. And now 
having experienced that 
maybe you guys created 
that here. 

KB: Yeah, it seems like it’s 
happening here. I mean 
definitely Olympia is really 
influential. There’s a high 
value on using your time 
really creatively and getting 
together with people. 
Community 1s really 
important. But there has 
been the Rexville Grange in 
the [Skagit] Valley for years 
and years. I think what gets 
me the most excited is when 
all these people of different 
ages are getting together 
and that’s still got a long 
way to go in Olympia. 

DM: Anacortes is sort of 
unique in that. 

KB: Anacortes is really 
unique. You'll have twenty 
years of, you know, of a 
span of people coming to 
shows pretty consistently. 
It’s cool. It’s cool just 
things like kids are there, 
you know, under ten. 
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JS: Do you only play all 
ages shows? 

KB: No, no not 
exclusively. 

DM: Preferably all ages but 
not exclusively. 

KB: I don’t like to gotoa 
town and not have an all 
ages show. Like if I’m 
doing a bar show I want to 
have an all ages show too. 
You know? But it doesn’t 
always work that way. 


SEVEN FIDALGO LAKES 
JS: What to you is the most 
intriguing aspect of 
Anacortes? For someone 
who has never been here 
and they’re just reading this 
interview in The FIB... 

KB: Weill it struck me just 
the other day that just 
walking around town 
there’s the baker, the 
seamstress, [and] the 
musician. They’re all like 
equal members of the 
community and just 
participating in all the ways 
that they can and stuff and 
everyone’s just interacting 
on this level of just very 
personal interactions like 
that... It seems like it’s, I 
mean you could always 
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have a more strong 
community in this day and 
age. It’s exciting to be 
involved in that. Being on 
tour I don’t get it enough— 
enough involvement in 
community. 
JS: Right, because you’re 
probably hitting one town 
one night and then you’re 
packing and leaving? 

KB: Yeah and coming 
home, here for a month, 
gone for two months. It’s 
hard to get into the rhythms 
of the community, you 
know? That’s going to be 
my struggle. 
DM: I’m really always 
blown away by the 
landscape here, like how 
much forestland is put away 
for how small the town is. 
You know, I don’t know the 
exact number of hundreds 
of acres that are preserved 
for theoretically infinity in 
this town. Then the fact 
that, you know, there are 
seven different lakes that 
you can actually swim in 
that aren’t gross... 

JS: Can you name them? 
KB: [In a whispery voice] 
Shushhhhhh, Dave you’re 
not supposed to talk about 
this stuff! 
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DM: Oh yeah! We don’t 
really want people to move 
up here. 

KB: This is a secret. Wait, 
I guess if you’re reading 
this magazine you're 
probably pretty cool. 

DM: Yeah, yeah, yeah. 
JS: Can you name them 
besides Heart Lake 

and... Trafton? 

DM: Heart, Trafton, Little 
Cranberry, Deception, 
Whistle, Campbell, Erie. 
[Editor’s Note: What about 
Pass Lake?] 


LITTLE WINGS BIG FUNNY 
JS: Is there a particular 
incident on tour that stands 
out in your mind for better 
or worse? 

KB: Oh gosh... [thinking] 
... The other night when I 
was playing a showin LA 
and Kyle Field was getting 
heckled just intensely by 
this dude going, “You're 
not a stand-up comedian! 
Play some songs!” You 
know and Kyle was just so 
gentle. He started singing, 
“One of these audience 
members is not like the 
others.” You know, like 
that. What else did he sing? 











“Someone in here is making 
everyone feel a little 
uncomfortable.” [Laughs] 
He just kind of sang this 
song and it brought 
everyone to the same place 
kind of rallying a bit but 
wasn't like, he wasn’t 
saying like, “Shut up dude, 
get out of here!” He was 
just really gentle. That 
struck me the other night. 
JS: That kind of goes to 
show that he could be a 
stand up comedian because 
he made everyone laugh 
I’m sure. 

KB: An incredible stand up 
comedian, yeah he’s a 
genius. 

JS: He probably gave the 
guy the opposite reaction of 
what he wanted. 
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SLEEPING NEAR BLOOD | 








DM: Nate Ashley has this 
obvious obsession with 
horror films and vampires. 
He’s written a few songs, I 
mean there’s one where he 
sings, “I’m a vampire”. 


And so we were playing this 


basement in Minnesota... 
JS: [Jimi lived in MN. 
From 1978-1987]. What 
part of Minnesota? 








DM: Northfield, Minnesota 
at Saint Olaf College. 

In the middle of Nate’s set _ 
this bat flies in and starts 
flying around the audience 
and everyone starts 
screaming—Nate just keeps 
playing right through it. 
[Laughs] 

JS: Are you serious? For 
real... 

KB: And then eventually 
the bat gets trampled into 
the ground. [A collective 
sigh of “Eewww!”] 

JS: Are you serious? 

KB: At the dance party 
after the show, yeah. And 
then Nate has this burial— 
takes the bat outside... 
DM: I slept next to the bat 
blood in the basement. I 
didn’t role around im it. 

JS: Are you serious? 

KB: What’s that symbolic 
of? [Laughs] 

DM: Rebirth. [Laughs] 
JS: Wow! That’s intense 
man. That’s just weird! 
DM: [Laughing] It was 
weird. It was a weird show. 
JS: That’s weird, I’ve 
never heard of a bat flying 
into a venue. 
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subscribe to the mystery. sounds/songs produced by Karl Blau. 





WOULD YOU? 
JS: Then I was going to ask 
Karl if he could, off the top 
of his head do an improv 
even though you said your 
cousin is better at it. 
KB: Uhmmm, let’s see. 
Just sing? 
[Hummin g/Would you 
wear rings on your toes my 
dear/ Would you wear rings 
in your nose my dear/ 
Would you wear/ Would 
you/ Where/ Where are you 
wearing your rings/ Where 
are your rings my dear/ 
Would you wear your rings 
in your hair/ Would you 
hair your wings in your 
wear/ Would you wear your 
under-rings/ Under there 
DM: [Laughing] 
JS: [Clapping] Everybody 
was thinking, “Underwear”. 
DM: I know, you held out. 
You're just a tension 
builder. [Laughs] 
JS: Thank you, that was 
awesome! 


Let the 






(in headphones). 
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A Lost Episode of the TV Show “MacGyver” 
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[The following conversation 
began on a bench in front of Mt. 
Erie Elementary School in 
Anacortes, Washington while 
awaiting the arrival of a large 
yellow school bus with Bret’s 
wife Denise Crowe and youngest 
daughter Lulu onboard.| 

JIMI SHARP: This is Jimi Sharp 
in Anacortes at Mt. Erie, I think, 
Elementary School with Bret 
Lunsford, hello. 

BRET LUNSFORD: Hello. 

JS: And this is the interview 
we’re doing for issue 14 of The 
FIB...[Prior to the following 
conversation Jimi enjoyed 
repeatedly listening to an 
advanced copy of the new 
album by D+ titled CROSS OUT 
MY BRAIN! !!] 1 noticed some 
Biblical, among many other types 
of lyrics. [Ironically this 
conversation happened on 6-6- 
06.] I don’t know how to read 
into them or even to try, but I 
noticed some Biblical-type lyrics. 
But like you said in one song, you 
have double meaning in your 
words. 

BL: That’s true. My father was a 
principal here at Mt. Erie 
Elementary for a number of years. 
I never attended here but both of 
my daughters have. 

JS: Was he a teacher before that? 
BL: He was a teacher briefly and 
then moved into being a principal 
in the early ‘60s in Anacortes 
throughout his career. He moved 
to town—his parents—he 
graduated from Liberal High 
School early, in 1944 and joined 
the Navy and saw the tail end of 
World War II in the Pacific and 
then came back. Meanwhile his 
family had; his father had taken a 
position as the Band Director at 
Anacortes High School. So they 
were living there right near the 
high school and he came back to 
town, lived there, met my Mom, 
they got married and that’s the 
story. 

JS: What was his name? 

BL: My Father’s name is Floyd, 
Floyd Lunsford. His father’s 
name was Floyd Ernest Lunsford. 
He had an interesting upbringing 
as the son of Missouri Evangelists 
and they seemed to travel around 
and used him as a performer in 
their services. I have a newspaper 





clipping ¢ of him as th bien as the youngest 
Song Evangelist. 

JS: Because he was so musically 
inclined and ended up getting a 
job at Anacortes High School. 
BL: Yeah, he ended up getting his 
teacher’s credentials. He taught 
all over but I think during a 
depression the music programs 
would be the first thing to be 
eliminated and so he, you know, a 
few years in Wyoming and then a 
few years in Kansas and then a 
few years in this place and that 
until they ended up [in 
Anacortes]. 


BRET LUNSFORD: LIKE HIS DAD POSED AT CAUSLAND 
PARK IN 1946 WITH THE BOOK G-STRING MURDERS 


JS: Where was Liberal High 
school at? 

BL: Liberal, Kansas. 

JS: Oh okay, that makes sense. 
And you say he was in the Navy 
and this is a port town so is that 
what drew him here? 

BL: No, he came back just 
because his parents had relocated 
here. There were people stationed 
here from the Navy and Army, 
both, during the war but the main 
base was over at Whidbey. 
[Whidbey Island is connected to 
Fidalgo Island via Deception 
Pass Bridge. Anacortes is 
located on Fidalgo Island.] 

JS: Wow! I never knew all that. 
This is the school he was the 
principal at. 

BL: He was actually the principal 
at every elementary school over 








the years but this i is the one he 
retired from. 

JS: Did he happen to work at 
Fidalgo Elementary? 

BL: He did. Yes, he was a 
principal at Fidalgo Elementary, 
Island View Elementary, Whitney 
Elementary. 

JS: I noticed...there were one of 
these songs “Stay At Home Dad” 
I don’t know if that’s the title. I 
don’t think—Is it? 

BL: I’m calling that, speaking of 
Biblical references, “Our Father”. 
JS: Yeah, Our Father and I was 
thinking, “TI don’t know if that’s 
supposed to be Bret directly” or if 
that is “Bret talking about his 
father”. I was wondering if your 
father was gone a lot and I was 
thinking possibly could that be 
your dad because I didn’t know 
your dad’s name or anything 
about him until now. 

BL: You know, song writing for 
some people it’s completely 
autobiographical and mine isn’t 
really. You know you go to 
places as an author where you 
imagine situations and then you 
just draw from your imagination. 
Some of which maybe happened 
or was at least your perception of 
what happened, other of which is 
just supposition or fiction and so 
it’s kind of a combination of just 
playing with the phrases like 
“Stay At Home Dad”-and how 
that fits as a career choice but also 
then you see that banner on 
roadside motels or apartment 
buildings that: “If you lived here, 
you’d be home now.” You know 
you find things and you see how 
they go together. I think that 
every kid especially when, I don’t 
know if you relate to this, but 
every kid in a generation where 
father’s careers came first and 
their role in the family life was 
often just after school and 
weekends and then if that. So | 
think there’s a different sensibility 
about parenthood where I think 
just about every kid would have 
liked to have had more time with 
their father just as in retrospect 
you talk to a lot of old men and 
one of their chief regrets is that 
they didn’t spend more time with 
their kids. 

JS: I was an orphan for the record 
so yeah I don’t, you know, I think 








about my parents every single day 
but I never knew them. If that 
makes any sense. 

BL: Well it’s interesting the way 
that the genes sometimes; I use to 
be skeptical about the arguments 
people would have between what 
was from nature and what was 
from nurture and being skeptical 
about just how much was in the 
genes. There’s instances you see 
where you meet people who have 
reunited with their birth siblings 
that raised completely separate 
due to adoption and the familial 
similarities from mannerisms to 
laughter to voice. 

JS: Spouses even—marriage— 
who they marry. [Jimi refers to 
an episode of a day time talk 
show whereby siblings of the 
same gender were separated as 
toddlers due to adoption. They 
reunited as adults and learned 
that they had: married people 
who had similar professions; 
named their children similarly; 
owned the same breed of dogs, 
etc.] 

BL: That those things are kind of 
uncanny. 

JS: Yeah, I’ve seen documented 
cases of what you’re talking 
about. One of the songs you 
mention defying gravity and I 
think you’re taking it from the 
perspective of being a leaf on a 
tree. 

BL: “Reach for the Sky”. 

JS: Yeah, I like that. I don’t know 
if that’s the song where it says, 
“Burn the Lord” or “Strike the 
Lord” or it’s about labor. 

BL: Oh, that one, Strike the Lord 
that’s on uh, [long pause] that 
song, Strike the Lord...Sometimes 
lyrics don’t stay with me as well 
as they should. [Bret tries to 
remember which song that 
particular lyric belongs to as I 
unzip my backpack to retrieve 
my interview notes.]| 

JS: I took some notes let’s see. 
“Clever Knot” that’s the one 
Clever Knot. 

BL: Yeah, Clever Knot. 

JS: Yeah, I put Clever Knot— 
Here’s what I put, I put, “D+ 
lyrics, underlined Biblical 
themes”, [Jimi gets sidetracked 
and inquires about a the song 
Reach For The Sky instead of 
Clever Knot.| Reach For The Sky: 
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“You left a lot out/ The letters 
before the Vs.” I was wondering 
what that meant. 

BL: Well, I was playing with the 
similarities; I was just struck by 
the similarities between Love, 
Live, and Leave. I tripped up 
when I was signing off an e-mail 
and you know, you get going fast 
and I typed, “LV, Me” and then I 
thought there’s a lot that can be 
drawn from that and so it could be 
any one of those things. So that 
was the starting point for that 
song. 

JS: That’s interesting. Yeah, you 
did put that in the lyrics, it might 
even be Reach For The Sky, 
where you actually say those 
words Love, Live, and Leave. 
You actually say that. Okay, and 
then it says, “The fish below the 
loaves/ Whining in the water” but 
it’s spelled “Whining” like whine 
not like the drink. I’ve read the 
Bible a couple times so I know 
when Jesus made the water info 
wine and gave out many loaves— 
an abundance—from just a few, it 
was like a miracle. I don’t know 
if you’ve taken it from that. 

BL: Well, again...some of it’s not 
so careful. So I’m not aware of a 
conscious meaning so much as 
something that resonates with me 
and so it’s kind of intellectual 
games that transmit feelings and 
so that’s what I’m going for. 

JS: [Reciting more lyrics from 
Reach For The Sky| “I shake to 
make/ The tale eat the snake.” 
Again, the Garden of Eden they 
have this snake that made Eve 
give Adam the apple to eat or 
maybe the snake’s eating it’s own 
“tail”, although it’s not “T-A-I-L”, 
you put “T-A-L-E”, so that could 
just be a tale, a work of fiction in 
many ways, the whole story. You 
know what I mean? 

BL: Yeah, you know the snake 
eating it’s own tail, that’s an 
image to me that I think has a lot 
more significance to other cultures 
that I’m ignorant of but I know 
that I’ve seen it used as an icon 
and so to me in that lyric it’s; You 
know I guess the underlining 
thing theme is about asking 
questions and how that’s a 
spiritual pursuit and I guess one of 
the things I’ve come to politically 
and maybe if there is a summation 


to the album, I don’t know if it 
actually relates to the album but 
personally I don’t like bullies or 
manipulators granting that | 
myself am probably guilty of that 
kind of thing, inevitably everyone 
is, but it’s people who devote their 
lives to that kind of attitude I 
think they’re a threat to civility 
and the ideals that this country 
were founded upon and a lot of 
religions were founded upon. 
There’s a lot of dualism in the 
album and one of the chief 
dualisms that I’m noticing in 
politics is that people; that there’s 
two chief political philosophies 
that are at odds...One being, 
“Shut up or PI kill you.” 

JS: Bill O’Riely. [Host of a 
Republican propaganda “news” 
channel.] 

BL: The other is, “Feel free to 
speak.” I think that meaningful 
religions don’t want you know, if 
you think about a Creator does the 
Creator create generic empty 
vessels or do they create unique 
individuals whose job it is to 
express God’s voice through their 
own? That’s my view of what the 
most spiritual thing a person can 
do is, is find their own voice, the 
rhythmics for them and keep it 
passionate somehow. 

JS: Ask questions. 

[After Denise and Lulu arrived 
Bret and I headed to downtown 
Anacortes’ Causland Park 
continuing our conversation en 
route along M Ave.| 

JS: I wanted to discuss your 
community involvement [Among 
his many other community 
involvements Bret is the current 


President of the Anacortes 


Museum Foundation he also 
told me, “I’m the president of 
the American Croatian Club of 
Anacortes.”] because What-the- 
Heck-Fest is coming up and last 
year you said it’s, (Jimi 
paraphrases Bret’s words) “a 
gimmick, you never know if 
there’s going to be another 
one”... What year did it start? 
BL: Well this is the fifth one so 
Pll let you do the math. [Until 
Bret answered my question I 
had not been sure if ‘Heck-Fest 
began in 2001 or 2002.] 












JS: With this album coming out 
are you going to unveil it at What- 
The-Heck-Fest? 

BL: Well, we'll sell it as soon as 
it gets done but I think hopefully 
there’ ll be people who come to 
“‘Heck-Fest who’ ll want to get it. 
JS: I don’t have my notes in front 
of me but I talked to Denise in 
1998 at The Business and I don’t 
know how the conversation came 
up but she mentioned you and her 
forming the G.E.S.C.C.O. 

BL: When she and I were students 
at The Evergreen State College 
we were involved in two different 
student groups and student groups 
at that college then and probably 
at colleges now, they get a portion 
of monies from tuition that funds 
the group. So I was Coordinator 
of the Evergreen Political 
Information Center otherwise 
known as E.P.I.C. and she was 
Coordinator of the Arts Group 
there. We had friends, a lot of 
them which lived down town and 
came up with the idea that 
Evergreen students should have a 
downtown space and so we came 
up with the acronym 
G.E.S.C.C.O. which stood for 
Greater Evergreen Students 
Community Cooperation 
Organization, which part of that 
was a joke to have the longest 
acronym on campus. We 
succeeded in getting the funding 
and renting an empty building and 
having a lot of great shows there. 
We were idealistic and didn’t 
want it just be a rock n’ roll club 
although that was kind of where 
the—how it evolved over the few 
years of its existence. Our 
inaugural event was a swing 
dance where we had senior 
citizens there displaying art and a 
couple of rock bands and punk 
bands and just kind of like all- 
ages taken to the broadest 
spectrum. So we had a lot of. 
bands play there over the years; 
Screaming Trees played one of 
their first shows there and...[Bret 
pauses to think as we get out of 
the truck at Causland Park.| 
JS: I know Nirvana did when they 
were Brown Towel ot Brown Cow. 
With Buzz Osborne and Dale 
Crover. 

BL: Oh, really? Yeah. I don’t 
know if I saw that show. A lot of 
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things happened there and it was 
inspired by other Olympia things 
that happened like the 
Tropicana... 

JS: Did you and Denise start the 
G.E.S.C.C.O.? 

BL: Yeah. 

JS: Because the thing is she told 
me that in 1998 and I don’t know 
how the conversation came up at 
The Business (about) the 
G.E.S.C.C.O., I always 
remembered that and when I had 
planned on interviewing you I was 
going to ask you about the 
G.E.S.C.C.O. Then I was reading 
this book while researching for 
(an interview with) Everett True 
and it mentioned the G.E.S.C.C.O. 
but it didn’t give you credit and it 
said that Skid Row played the 
very last show there, that was 
Nirvana with Aaron Burckhard or 
something like that, and it was the 
last show for the last night of the 
G.E.S.C.C.O....Also, the first 
time Kurt Cobain ever performed 
live was with Buzz and Dale of 
the Melvins at the G.E.S.C.C.O. 
as Brown Cow. 

[Nirvana: The Day To Day 
Illustrated Journals by Carrie 
Borzillo-Vrenna; Page 17— 
“Winter 1986: Kurt plays his first 
show with Buzz and Dale under the 
name Brown Cow at GESSCO Hall 
in Olympia...Page 19—“March 
1987: Kurt, Chris, and Aaron 
perform at the Community World 
Theatre in Tacoma. ‘I’m certain 
their first show after the one at the 
party was Community World 
Theater under one of these three 
names, Skid Row, Ted Ed Fred, or 
Pen Cap Chew. But I think they 
were called Skid Row first and then 
they played Community World and 
then a show at GESSCO’s last 
night when it suddenly lost its 
funding,’ says Slim [Moon].” 
{Editor’s Note: The 
aforementioned source spelled 
GESCCO incorrectly as did the 
Seattle Music Bible-—LOSER by 
Clark Humphrey on page 113: 
“The Melvins connection helped 
the band (then called Skid Row; no 
relation to the New Jersey band of 
that name) get its first public gig in 
the spring of 1987 at Tacoma’s 
Community World Theater, to 13 
people. It was followed a couple of 
weeks later by a show at Olympia’s 

_ GESSCO booked by Matthew 





“Slim” Moon, a Seattle punk fan 
who’d just moved south.” | 

JS: And (after reading the 
aforementioned excerpts) I 
thought that that was the place 
that Bret (and Denise) started but 
your name wasn’t mentioned 
anywhere. 

BL: Yeah well...I mean that’s the 
importance of paying attention to 
historical details. It’s one of my 
interests and I spent the afternoon 
talking with my uncle Roy 
(Maricich) and two classmates of 
my mom, of just coming up with a 
list of all the fishing boats from 
Anacortes and going through the 
1937 hull directory of Anacortes 
and saying who is this family? 
They have an “ich” at the end of 
their name. Who are they? And 
you know try to come up with a 
database...so you could show 
interrelationships between 
families that are going to be 
forgotten in a generation or two 
and to show also the history of the 
Puget Sound fishing fleet as it 
existed in Anacortes anyway 
because that was, you know, one 
of the main engines that drove 
Anacortes for the whole 20" 
Century was fishing that and 
lumber, 

JS: Just like the Salmon, didn’t 
you guys use to have the cannery 
here or something? 

BL: There were several canneries, 
all along the Guemes Chanel was 
fishing canneries, all along 
Fidalgo Bay waterfront was Neil’s 
wood mills... END 
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Cross that bridge when we 
get to it depending on what 
is best for this kid. Every 
kid is different. 


JS; Will your child have 
dual citizenship (I don’t 
know Angelo’s 
nationality)? 


KD: We are looking into 
that. 


JS: 14. I was listening to 
the song "Henry Kelly” that 
you and Angelo's band 
"Antsy Pants" recorded. 
Henry Kelly's message to 
overprotective parents was 
"You Can't Tell If 
Something's Possible If You 
Don't Try". As parents do 
you foresee yourselves 
heeding Henry Kelly's 
advice to not be 
overprotective? 


KD: The song isn't 
necessarily telling parents to 
not be overprotective. It 

is the job of the parents to 
make sure their babies are 
safe. It is more a message to 
kids, telling them to not be 
so afraid. 
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JS: 15. On your online | 
journal you mentioned a 
song of yours was licensed 


for a World Cup 


commercial for a major 
European cell phone 
company. What song was 
it? 


KD: Anyone Else But You. 
It is a Moldy Peaches song. 
I don't think I could 


put one of my own songs in 


a cell phone commercial. 
The stuff with Adam Green 
is different though. It is 
from a different place and 
time. Those songs are so old 
and letting it be ina 
commercial is helping me 
have a baby and maintain 
this crazy life of playing 
small shows and doing 
everything myself. Adam is 
like David Hasslehoff in 
Germany. 





















JS: 16. Is Anti-folk a term 


- that accurately describes 


your genre of music 
or is that hyphenated word 
meaningless? 
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KD: It is a community more 
than a genre. 


JS: 17. Do you remember 
what inspired your first 
tattoo? 


KD: It is a picture from a 
kid's book called "noisy 
nora". 


JS: 18. Recently I was in 
Anacortes talking to Lisa 
(Jackson) Lunsford of The 
Crabs. I gave her an 
advanced copy of issue # 14 
of The FIB and mentioned 
interviewing you. She said 
that one year at What-The- 
Heck-Fest everyone in the 
audience were given 
postcards to write their 
address on and then the 
postcards were randomly 
distributed so that everyone 
had someone else's 
addressed postcard. She 
received your postcard and 
sent it to you after writing 
you anote. Do you 
remember that? Also 
whose postcard did you 
receive? 


KD: I remember her card to 
me was really nice. I didn't 
know the person whose card 
igot. 


JS: 19. Thank you so much 
Kimya for answering my 
questions. You have the 
last word. Is there anything 
you want to say that I didn't 
ask? 


KD: Not right now. My 
belly is huge and I am tired! 
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